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CENTRAL 
PRESBYTERIAN CHURCH 


Summit, New Jersey 





Miller ts pleased ro announce the 
contract for a new three manual 
organ to be installed in the West 
Gallery and a two manual division 
in the Chancel. The photograph 
m the left is actually of a model 
prepared by Walter J. Hill, Mad: 
son, New Jersey, to show how 
the completed West Gallery orga: 


will appear 
rt 
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Renowned For Pipe Organs Since 1875 








MEMBER OF THE ASSOCIATED PIPE ORGAN ®8UILDERS OF AMERICA 





PIPE MAKING 


Ot the many components of an 
artistic Organ which will always have 
to be made by hand, none is more 
important than the pipework itself 
The skill and knowledge of many high- 
ly trained craftsmen, such as the one 
pictured here, is a major factor in 
making today’s Reuter Organ a rec- 


ognized leader 


The Reuter Organ Company 


Lawrence, Kansas 

















~ Molian- Skinner Oran Compa any 


549 East Fourth Street, Soutt) Boston 27, Alass. 
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Kilgen Organs 
The 
Artistic Achievement 


of 


Seven Generations 








Che Kilgen Organ Company 
Executive Offices and Factory. 
4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen Organs 
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THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qual lified members can best serve you and your 
churc h. Consult a member BEFORE plans for a new church 


or remodeling program are completed. Valuable and necessary 
nformation wi be given without obligation 
MEMBERS 
Builders 
Acolian Sk nner Co., Inc ean Supply ¢ 
Boston 27, Mass Ene. Pa 
Austin Organs, Inc Orgelectra. LaMarche Mig. Co 
Hartford 1, Cons hicago, | 
Estey am Corporation W. H. Reisner N 
Brattleboro, Vt stown, M 
Hillgreen, Lane & Co A. R. Schopp's S 
Alliance, Ohio Alliance, Oh 
Holtkamp Organs Schulmerich Car 
Cleveland 9, Ohio Sellersville, Pa 
M. P. Maller, Inc The Spencer Turbine Cc 
Hagerstown, Md Hartford 6, Conn 
Chester A Raymond . 
Princeton, N. J Maintenance 
he “cum Organ Co Artnur J. Fellows 
hn Kansas St. Paul, Mina. 
Schantz Organ Co. Mic dwest Orman Service 
Orrville, Ohio Granite City, Ill 
Wi iham Redmo oad Organ Works 

Allied Manufecturers Dallas 1, Texas 
} ts Deagan, Inc F.C. Wi & $ 
Chicago, Hl Chicago ry i 


“The Crection of Organ Beauty and Tone” 
A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


The American Organist 
280 Broadway 
Staten Island 10, N. Y. 
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In this intensely practical book by the late Professor Geer the 
really serious student of the organ will find within one volume a 
complete exposition of the data needed to develop a sound and truly 
catholic concept of the use of the organ as a musical instrument. 


Anyone calling himself an organist needs it for his library. 


Publication price $6.00 (Limited time only) 
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Cindows that Speak and Sing 


Horace Greeley Smith 


Dr. Smith is President Emeritus of Garrett Biblical institute. His article 
which appeered originally in the December 1957 issue of Church Management 
recrinted here with kind permissions of author and magazine 


Stained alass windows are /ike 
the so called speaking pipe an organ. Strange as it 
may seem, a number of old fashioned instruments of th 
kincd had many pipes through which no voice or sound 
was ever hearc. They were called show or display pipe 
n which the interior decorator often lavished both color 
anc desia The real organ pipes from which flooded 
the “tide # music's golden sea” were hidden from 
ew and were known as speaking pipes. There were 
terally huncreds of them, each skillfully made and care 
tully Tunec tO sound a particular ote and *o proguce 
slona with companion pipes, that sweet concord of 
ound known as organ music. These speaking pipes sua 
ses+ the rea! function of stained glass windows 

They are not just a display of color and design, inter 

esting as well as pleasing, to look at. They are not to 

pe taken casually as Peter Bell did the primrose “on a 

vers brim + was a yellow primrose to him, and it 

was nothing more.” These creations are somewhat more 
5 


than meets the eye or a device to round out an archi- 
‘ectural scheme. By their very loveliness they suggest 
+he prayer, “Let the beauty of the Lord our God be upon 
us." In the last analysis they do something even more 
than thi They have, as those who hold communion 


$ 
with them long enough to come to know, a story to teil. 


ntellectua!. Perhaps 
t will be safer to say that there is a third method, de 
‘ined as both emotional and intellectual, since it is rather 
difficult to draw the line between these two. For pur 
poses of our discussion, however, we must attempt to 
eparate these two appeals, and | wil! mention first that 
one called the intellectua 

This appeal is presented pr 
marily by the use of figures, symbols, medallions and 
other similar devices which have been developed through 
+he centuries to convey certain definite ideas. The fiqures 
3re usually historical—prophets, saints, martyrs, and others 
who, because of their character, have come to stand for 
certain qualities of character, thought, or action. The 
ymbols are for the most part familiar. The shepherd's 
-rook is a reminder of what the twenty-third psalm sets 
forth in lyric language. A ship is emblematic of the 
-hurch, while a figure of the praying hands suggests 
the soul's sincere desire.” Almost endless are the num- 
oer of figures and symbols by which an artist may sug- 
rest the lessons of faith, hope, and love. 

In fact, in an earlier time windows like these were creat- 
ed in order that those who could not read the written 
words might see the gospel message revealed in illuminat- 
ing creations of this character. They had not only a 
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and again 
t clear, nowever, that 
tained aqlass windows h more than an iptellectua 
appeal to offer ey touch the heart and spirit as we 
as the mind and intellect. They are more than didactic 
devices to make clear some well defined doctrine. The 
appeal is emotional! as weil as intellectual and nothing 


to be gained by arguing which has the priority. Probably 
t is better to assume that the two belong together in 2 
‘perfect music set to noble words. 

By the artistic use of color, the figures outlined in a 
window become more and more litelike.- In a sense, they 
come alive as the light shines through them and radiates 
© also do the symbols take on a new and 
deeper meaning as they appear in color and are outlined 
more clearly colors around them. The 


message Of Tiqures &S well as Of symdaQis may be enr cnec 
“~ = 


yY 


trom them. 


" on - rer +n 
y e co as 
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ihe artist in . 
windows has at his command a great variety of color to 
widen and deepen his interpretations. These colors are in 
turn changed from moment to moment while the light 
that shines through them varies with the shifting shadows 
caused as clouds drift by between the sun and the win 
Jows. They, therefore, are not limitéd as an 
with “no language but a cry.” Like ae organ they have 
endiess combinations with which to convey their “speech 
ess eloquence. 

Through the centuries man has assiqned definite and 
specific meanings to different colors. Pure colors have 


come to be embiematic of spiritual qualities and realities 
f 


and enhanced in this way. T 


salon) 


For instance. red is accepted as the symbol of divine love 
but it stands also tor sacritice and courage. Blue, on 


the other hand, suggests divine wisdom. We apply it 


ikewise to the faithful soul of either sex whom we describe 
as being “true blue.” Green also suggests a note of hop 


while white inevitably 


ana victory, makes 
faith, purity, and so on. 


It is however when these colors are happily blended 
that the meaning of what they 
fullest expression. No color lives by itself alone. Unless 
associated with other colors, either contrasting or com 
plementing, any color soon becomes monotonous, as does 
a single musical note too often repeated. However, in 
the blending of colors, the artist must use great care les? 
the result be discordant rather than harmonious. 

Some colors clash with one another, while other colors 


- - 


ror 


9$ 








supplement each other, the one bringing out the best in 
the other. In this respect colors are like human beings 
in their social relationships. It is said that blue has the 
quality which brings out the best in any other color when 
placed beside it. For instance, the red becomes more 
regal and the purple more royal. We see the blending 
of colors at its best in the red, white and blue of our 
flag, or in the purple, white and gold which is found in 
each and every pansy. Above all we see it in the six fold 
strand of colors woven together in a rainbow. A little 
child looking at a stained glass window said it was “just 
like being inside a rainbow." No higher praise could be 
given. 


Stained glass windows, with 
their emotional as well as intellectual appeal add some- 
thing, as someone has said, to each and every sermon and 
oratorio which becomes a part of a worship service. They 
do this first of all by helping to create a worshipful setting 
in which the spoken word and music, be it vocal! or instru- 
mental, may be heard to the best advantage. No matter 
how wonderfully the architect may have done his work 
in wood or stone, windows of this character seem to add 
a climactic touch—a quality of undefined beauty to be 
gained in no other way. . 

They give a degree of spiritual support that quickens 
and deepens the spirit of worship. The preacher, the or- 
ganist, and members of the choir as well as of the congre- 
gation might well offer each Sunday morning a little 
prayer of gratitude for the architect who designed a 
sanctuary calling for such windows, and for the generous 
givers who made them possible. 

Stained glass, however, makes a contribution in the way 
of speaking and singing far beyond what they do by add- 
ing to the richness of the setting of worship. Let me note 
first the further help they offer to the preacher. In near- 
ly every church now, whether it is large or small, there is 
a device known as an amplifier. This picks up the human 
voice and carries it beyond the normal range. It also 
enables many whose listening power is dulled to hear the 
spoken word. 

There is a sense in which the windows do something 
similar to what is done by this mechanical device. All 
have learned—those who never speak in public as well 
as those who do—that there is a limit to what can be 
said in words. The dearest friend will come and say, “! 
cannot tell you how | feel." True lovers learn early to 
trust a communion beyond the needs of words to say the 
things which no words can say. Every preacher and 
every teacher is acutely aware that he comes quickly to 
a frontier beyond which it is hard for him to express what 
is in his mind or in his heart and what he would most 
like to say if he could. 

When the vocabulary of the preacher fails, these win- 
dows come to the rescue. They suggest what words can- 
not formulate and give information about something that 
is beyond. They present implications of the unseen and 
the etema!, and give hints of something vaster and 
greater. They are like the little curly-cue in mathematics 
which we draw to indicate that this particular figure might 
be drawn out indefinitely, extending into infinity itself. 

So when the preacher has reached the limit of his 
speech, these windows, like the amplifier, extend the range 
of his interpretation and make great spiritual! realities 
vivid and certain. They make known “what no eye has 
seen nor ear heard nor the heart of man conceived, what 
God has prepared for those who love him." They repeat 
the prophetic words of promise that God himself will 
“open the windows of heaven and pour down for you an 
overflow of blessing.” These windows are earthly sym- 
bols by which a mind attuned to awareness grasps heaven- 
ly realities. They say the words no tongue can pro- 


96 


nounce. They suggest truths that are beyond our speech 
and would escape unless they were expressed in some 
great artistic creation like these windows. 


What these windows do in the 
field of speech, they do more fully in the realm of music. 
As a medium of communication, music carries the human 
soul further along on its pilgrimage into the unseen and 
the eternal than the spoken word. The melody of music 
being less sharply defined and having about it a range of 
emotion that speech lacks reaches heights that the spoken 
word cannot attain. Witness our reversion to music, 
instrumental! or vocal, in those moments when the currents 
of patriotism or religion run high and strong. 

But music, like the spoken word, soon reaches the 
point beyond which it cannot go. In the rendition of 
music the choir will sometimes resort to what is called 
a “descant” when one group sings higher than the 
other members. But there is a limit as to how high ever 
the musicians can go. They may sing that they are 
“climbing higher and higher,” but in the end they reach 
a tonal altitude beyond which none can sing, and none 
can hear. In a sense the music “trembles away into 
silence.” 

It is at this point that stained glass windows come to 
play their part. They take the person led thus far by 
music and introduce him into that ineffable world of 
mystery which cannot be even suggested by a musica 
note. Someone has said that, and it was an organist 
who told me this, "stained glass windows are music made 
visible.” Beyond the range of the human ear they play 
a “symphony of light.” One hears as he listens an under 
tone of the music of the spheres, or an overtone of song 
sung by the morning stars proclaiming for all of them 
together" the hand that made us is divine.” Beyond 
the power of music to express it, these windows bespeak 
a world of harmony where literally “the skies are not 
cloudy all day.” 


The profound but mysterious 
appea! of stained glass windows, whether they come as 
a reinforcement to the spoken word or to the sound of 
music is due largely to a subtle quality of suggestion. 
These windows do not arque, they do not even say, “Come 
now, let us reason together.” They make no effort to 
convince. They just solicit the young and the old alike 
to dream dreams and to see visions. They have anticipated 
modern psychology with its emphasis on the indirect 
appeal. 

Wise parents are now trained to seek the cooperation 
of their children without that unhappy direct command. 
Public speakers are taught to persuade rather than to 
debate. Even the salesman falls back upon this more 
subtle procedure. The wife of a world famous playwight 
wished very much that her husband would put Joan of 
Arc into a drama, but she knew better than to arque 
the point. Instead she left around the house photographs 
of and articles about the Maid of Orleans. Then one 
day, without any word of explanation, this distinguished 
author simply announced that he was going to dramatize 
the fascinating story of this remarkable woman. 

Such an indirect appeal as this is all the more effective 
in a day like ours when men are more or less schooled to 
resist appeals, especially those that have any quality of 
emotion in them. They are resolved not to be swept off 
their feet. A modern congregation is much more dif- 
ficult to move than one of a hundred years ago. Men 
quickly brace themselves against the appeal of emotion. 
They are steeled against a too ready response and do 
not intend to let anybody "get around them.” But no 
one has built up a resistance to the subtle summons of 


. these windows. They speak as gently as nature itself and 
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“glide into a man's deeper musings” almost before he is 
aware of what is happening. 

And so stained glass windows speak and sing their 
way into the mind and heart of those who really see them. 
Just as some must learn how to listen to music and others 
how to appreciate art, so most observers must make an 
effort to really see these creations. They should be studied 
at different times of the day and on different days of 
the revolving year for they change with the shifting light 
of every hour of every day of every season. 

For those who will patiently seek to gain all that win- 
dows like these have to offer they become a never ending 
source of joy and satisfaction. Stained glass windows may 
even do for an onlooker what “one chord of music” sound- 
ing like a “great amen” did for an organist. He summed 
up his impressions by writing that it laid on his “fevered 
spirit with a touch of infinite calm." Even more, he wrote 
*nat: 

Ht quieted pain and sorrow, 

like love overcoming strife; 

H seemed the harmonious echo 
From our discordant life. . . . 
Ht linked all perplexed meanings 
Into one perfect peace. 

A similar experience in varying degree awaits the one 
who in the love of beautiful things holds continued com- 
munion with stained glass windows. For such a patient 
and sensitive spirit they both speak and sing. 

“Let the Beauty of the Lord Our God 
Be Upon Us.” 
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CONTEMPORARY CANTATAS | 
Lent and Easter 


H. ALEXANDER MATTHEWS 
Gethsemane to Golgotha (50 min.) 1.25 
A Pageant of Easter Complete 1.25 
Chorus Edition .50 


| DAVID H. WILLIAMS 
On the Passion of Christ (30 min.) 75 
| M. SEARLE WRIGHT 
The Green Blade Riseth (20 min.) 1.50 
LEO SOWERBY 
Forsaken of Man (1 hr.) Complete 2.00 
Chorus Edition .75 


ALEC ROWLEY 
The Garden and the Cross (45 min.) 1.00 


FRANK SCHERER 
Contemplation on the Crucifixion 
(55 min.) 2.00 


LOUIE WHITE 
Praise to the Risen Lord (20 min.} .60 
(Ascensiontide) 


For Mixed Voices 


‘THE H. W. GRAY CO., Inc. 


Agents for Novetto & Co., Lrp. 
159 East 48th St. New York 17, N. Y. 





MIRROSONC RECORDS, LTD. 


Presents a Series of 
High Fidelity Recordings 
in Six Volumes 


THE FIRST INTERNATIONAL 
CONGRESS OF ORGANISTS 


London 1957 


VOLUME | Available February !5 
Marilyn Mason at Westminster Abbey 

Gerald Bales at Westminster Cathedral 

Sit William McKie’s Address to the Congres 


VOLUME 2 Available March 15 
Robert Baker ai 


C. H. Trevor at St. Sepulcbre’s Church 


Temple Church 


VOLUME 3 Available April 15 
Harold Darke at St. Michael's, Cornaill 

St. Joba's College Chow at Cambridge 

Westminster Cathedral Choir 


VOLUME 4 Available May !5) 
Ralph Downes at The Oratory, Brompton | 
Gordon Jeffery at Westminster Abbey 
Francis Jackson at Westminster Abbey 


VOLUME 5 Available June 15 
Lady (Susi) Jeans at Cleveland Lodge 

Demonstration of the Samuel Green Organ bmilt in 1787 
at the Royal Naval College 


Jobe Dykes Bower at St. Pauls Cathedral 


VOLUME 6 Available July 15 
Jobe Huston at Si. Jobu’s College, Cambridge 
David Craighead at $i. Columba s Church 





All albums contain two 12” Long Playing records. Sir William 
McKie’s address in Volume 1, is on an itional 7” Long Play- 
ing disc. These albums retail for $9.95. As a special offer to 
readers of THE AMERICAN ORGANIST, they are $7.95 each, post- 
age prepaid, for 30 days following the release dates indicated 
above. 


Because this announcement is appearing late, the reduced price 
of Volume 1 will be extended another month for readers of TAO 
only—it Volume 1 is ordered with Volume 2. 


A complete set of all six volumes may be obtained, as they 
are released, on subscription for $42.75, postage prepaid. We 
cannot bandle ¢.od. requests—checks of money orders, please 


To our Canadian friends: We are hopeful that your Govern- 
ment will allow your purchases of these recordings duty-free 
Until this is in order, we invite your inquiries will notify 
you when this saving becomes possible 
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NOTES ON BACH 
Glam Chass 


This is the concluding chapter of author Chases work which has, by 
report to the TAO editorial offices, become required reading in numerous 
schools of music and organ departments all over the country. The editor is 
mos? grateful to sta writer Chase for his diligent efforts to provide en- 
lightenmeni and help for so many who are devoted to the music of the great 
master. Mr. Chase has promised further article contributions for TAO pages 
of the future 

He will continue to report regularly in TAO on music for organ, books 
and popular recordings The Editor 


lt was our admirable 
J. S. Bach who brought the art 


of organ playing to its perfection. 
—QUANTZ 


FOR ORGANISTS 


The playing of Bach's organ 


music involves two problems of primary concern to per 
formers: 1) the constant adjustment of musical pace 


necessary to fit the acoustical properties of 
churches and auditoria, and 2) the proper selection of 
ranks of pipes to bring into clearest focus the contrapunta 
complexities of his organ music. These are matters ad- 
ditional to the general problems of correct rhythms and 
accurate realization of I8th century ornamentatoin. 

Unfortunately, organists, along with keyboardists and 
conductors, are responsible for continuing the false tradi- 
tions of the past century in the matter of playing |8th 
century music. It is high time to re-establish a correct 
tradition based upon I8th century facts as we have 
them, and to discard |9th century guesses and whims. 

Indeed, it is discouraging to hear organists constantly 
fail to realize the full-color scheme of Bach's organ music 
because of a century-old barrier of assumed performance 
The results are wholly unsatisfactory, musically 
and authentical Because of the usual blueprint manner 
of playing Bach's organ scores today, modern listeners 
are treated to laboratory samples, black-and-white pen 
drawings—the rich colorings of authentic realizations be- 
ing usually absent. What we are allowed to hear of his 
great music is as colorless and undramatic as a reading 
of Macbeth undertaken by a high schoo! elocution class— 
sincere, but utterly and merely a faint echo 
of the original. 

This state of affairs is not due to lack of ability 
technical or musical on the part of present-day organists, 
but rather to a |9th century hangover. Part of the 
remedy is already in progress. Our best informed organ 
builders are producing splendid instruments worthy of 
Bach's music, a type of ensemble incorrectly labeled 
“Baroque” by the uninformed. The best 20th century in- 
struments possess ensembles of excellent balance, clarity 
and a tendency to return to the sweetness of tone which 
Bach associated with ena organs and which he 
referred to as "‘silver tone.” It is heartening to see that 

actual progress is being ail in re-introducing the tracker- 
action principle as an important means of rect ifying 3 
serious error in judgment on the part of unthinking organ- 
ists and builders. 

The introduction of electric action in organs seemed 
a miracle of mechanical genius at the turn of the century, 
but it has since turned into a musical bug-a-boo that has 
all but dethroned the “King of Instruments.” Happily, this 
error is now being recognized, tracker actions are begin- 


! 
j 
' 


traditions 


uninteresting 


$8 
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ning to be employed again, and as 4 result it is possible 
to look forward to an era of more musical organ playing 
and a more general recognition of the instrument and its 


players by the bulk of the musical world. 
TONE SPACING 


Because of the tremendous re 
verberations caused by organ tone battling stone arches 
the organist must space his notes and chords to fit and 
compensate for the degree of time lag in each individua 
time lag is proportionate to 
properties—the kind of surface materials 


church and auditorium. This 


the acoustica 


various archways and alcoves and echo spots, and the 
placements of the organ pipes and console. Many churches 
and auditoria are too “live” and many are acoustically 
“dead.” This variance i s due mainly to the over abundance 
or lack of absorption, and this produces an acoustical con 


300d musical performance is quite difficul 
if not impossible to achieve. Such situations can seanaths 
be satisfactorily remedied with competent technica! advice 


dition in which o 


Oo 


The placement of organ pipes and the console is ever 
a more serious matter, for, once they are installed, the 
original error becomes a very costly procedure to rectify 
Through the centuries organ builders have found the ec 
clesiastical west gallery the most musically satisfactory 
site for the organ—pipes and console. Their judgment 
further confirmed by comparison with the chancel place- 
ment for the organ in many Protestant churches. In such 
instances, the tonal results are most always unsatisfactory 
due te the necessity of crowding and boxing up the pipes 


and mechanism to fit space limitations generally imposec 
by chance measurements. uch results, while not un 
pleasant, do not allow for complete realization of the in 
strument's resources 

The past fifty years have seen the almost omplete 
emasculation of the organ. Nobly conceived ensembles of 
17th and !8th century instru ments were iotedibin in @ 
passionate interest in cheap imitations of orchestral sawn, 


nstrument was almost completely concealed i 
tmosphere of tightly-sealed boxes which 
only partially at the organist's direction 
ble instruments the organ music of Bach 
poraries was impossible to realize in @ 


S$ 
ana tne 


the smothering 


and his contem 
worthy fashior 
Today, our more progressive organ builders are ad- 
vancing rapidly towards a so versa ion of the classic en- 
sembles and individual tone colors so necessary for musica! 
performance of the best in organ literature of any age. 
[In the course of this organ renaissance certain extremes 
are inevitable, and in their sincere efforts to release 
trapped organ tone, these gentlemen have gone to the 
opposite end and have abandoned the artistic—and 
perhaps musical—properties of the traditional organ case, 
in favor of bare, open pipework, uninhibited by any sort 
of obstruction. Whether this style aids the tonal ou 
or not is questionable. Surely the great organ builders 
of the past would not have continually employed organ 
cases if these hampered the transmission pe nt tone! 
Some halfway point between the two extremes—the com- 
pletely boxed-up and the completely open—seems to be 
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the logical solution, the happy medium which will protect 
the pipes from damage and yet not hinder the tone 
quality.) 

The organist, confronted with some of these problems 
must adjust his ‘playi ng to compensate for them if he 
would produce the ultimate in musical values. John Mills 
n his book A Fugue in Cycles and Bels {!935) says bluntly: 
Musicians as a rule have made little effort to correlate 
their judgments with physical magnitudes.” This is cer- 
tainly true cf most organists who usually judge their per- 
formances from what they themselves hear at the key 
board. They seem to 
quentiy take piace as sound iraveis about the 
auditorium. Indifference in this matter is most 
n the performances of visiting recitalists 
resident organists are also guilty) who are not sufficiently 
familiar with the individual instrument and the acoustica 
properties of the building which houses it. Many an ex- 
cellent piece of organ music has been ruined in perform- 
ance by being played too rapidly {most frequently this 

— 


iqanore the distortions which fre- 
nave or 
evident 


+ ‘ c* 
hough mos 


the case} or too siowly {rarely} to tit the local sound 
cCONGITIONS. ne oniy solution of nis difficulty $s @ xeen 


awareness of the problems, and an honest effort by the 
performer to compensate for them by correct tone spacing 
— effort that sometimes requires great humility of the ego. 
Virgil Thomson has illustrated this problem in his book 


The Musical Scene: 

“| have heard the fugues and toccatas of 
Sebastian Bach played by organists at the Ca- 
thedral of Notre Dame in Paris, which has some of 
the most complex echoes and reverberations of any 
building in the world, at tempos twice, thrice, and 
even four times as slow as those the same orgenists 
employ in churches of drier acoustical properties. 
It sounded perfectly well, too.” 

Every organist should hear himself “play” from various 
parts of the auditorium or nave. Naturally, to accom- 
plish this, [and it should be done frequently) requires the 
services of another performer at the console who will 
follow the indicated registration and tempi. What an eye- 
opener this procedure can prove to be! The “listening” 
organist will discover that tempi he would personally 
choose as musically correct are often not at all satisfactory 
away from the console; he will also find that certain 
chords must be held or shortened in length beyond his 
console-conceived proportions: that rhythmical silences 
are of variable time values under varying acoustical co 
ditions. 

For the honor of their profession [which in Bach's day 
was a distinguished one) organists must humble themselves 
to the point of discarding some of their personal virtuoso 
displays and whims in favor of musically distinct pro- 
jections of the music. Ignorance of this vital problem of 
tone-spacing has been an important factor in the loss of 
the professional prestige which organists once enjoyed. 
if only organists would “listen to themselves, much of 
this unmusica!l timing could be done away with, and they 
might once again earn the position of importance they 
enjoyed in Bach's day. 


REGISTRATION 


No other single instrument of- 
fers such varied tonal possibilities as the organ, and no 
single instrument is so laden with gadgets an nd labor-saving 
devices which seriously tend to confuse and fascinate the 
performer so that he is often blinded to his basic con- 
sideration—the music. How many valuable student prac- 
tice hours are annually spent experimenting with these 
playthings of the modern organ? How many organ stop- 
ists have been deprived 7 certain necessary ranks of 
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pipes in order that the organist may have at his finger- 
tips dozens of combination pistons and other non-essen- 
tials? It is true that a limited number of such devices are 
an aid to the performer, but these should never be added 
to an organ which is lacking im adequate tona! properties. 


The present trend towards incorporating the tona 
. r ‘ r 

qualities of the “goiden age” of Silbermann into con 

temporary instruments has helped to reduce the gadget 


to a minimum by creating adequate tonal groups for each 
keyboard so that sub- and super-couplers to various key- 
boards are unnecessary. It is encouraging to note that 
relatively few consoles are now being built with more than 
three manuals ile f 
come convinced of the uselessness o 
manuals. Any 


factorily performed with no more an three. and the 
worthiessness of the fourth, fifth, and 5 = 


at last been recognized. There is no organ piece of Bach 
which cannot be played with completeness upon an ade 
quately designed two-manual-and-peda! organ — Bach 
never had more than a two-manual-and-peda! oraan at 
his reqular disposa : 
Oraganists ought to remind themselves constantly when 
playing the music of Bach's day, that oraan consoles ther 
were not designed for fancy stop manipulations: sub 
manual combination pistons were not incorporated: swe 
boxes with Venetian shades were modern novelties: and 
the gradual crescendo effect was impossible to achieve 
and not related to this music. The organist with integrity 
will consider these restrictions in his playing of old music 
He will set up suitable combinations of pipe ranks on each 
manual, and then proceed to make the most of the music 


without regard to the varied tonal colorings too easily 
available on a modern console. He will have no need for 
the various swell pedals as these are not required in this 
music. Bach's organ music was planned: in various layers 
or levels, not in Wagnerian heaves and sighs! It is amaz- 
ing that the majority of organists (and pianists and con- 
ductors} cannot envision music without the constant use of 
crescendo and decrescendo effects. Some even term the 
swell pedal “expression” pedals! Musical performance 
should be based upon an exact understanding and trans- 
mission of correct rhythms and phrasings: plus a feeling 
for rubato—these basic matters automatically relegate 
the swell peda! issue to its inconsequential role in the 
cheme of musical things, and to those types and per‘ods 
of music where their use was designed by composers. 


This “block” type of registration figures mainly in the 
Bach preludes, fantasias, toccatas, in all the fugues, and 
n the Vivaldi-Bach transcriptions. Logically, the Great 
organ should produce the largest mass of tone, and the 
Positiv or Swell organ supplying the contrast for the 
secondary ideas and echo passages. Ideally, 
trasting keyboards should rarely be coupled to the Great 
but, unfortunately, many present-day instruments are s 
poorly designed in tonal properties that often it becomes 
necessary to couple two keyboards together in order to 
cbtain something like the desired quality of tone needed 
for a single manual: in suth cases the coupled manual! be- 
comes useless in itself and a third manual must be used for 
contrasts. 

The Pedal divisions of organs in Bach's day were com- 
pletely independent of the manual divisions; but today 
we are forced to use manual couplers-to-peda! in order 
to realize something of a former majesty. Under these 
conditions the coupled manual cannot be used for its 
natural function—it must be reserved for its makeshift 
job as an adjunct or additive to an oft 


j 


Pedal division 


these con- 


oO 


Many organists have succumbed to a dangerous and 








tiresome practice of overworking the tonal effects now 
possible with the wealth of mutation stops which are 
present in many of our new 20th century organs. Es- 
specially is this practice noticeable in the playing of Bach's 
organ music, which, by some curious theorizing, is thought 
to require the almost constant use of at least one or more 
of the upper off-unison registers. 

Their constant use negates their musica! value. While 
such ranks as the Tierce, Nazard, Larigot, etc., are of 
great value in building up the tonal ensembles of the 
organ—and that is their function—they must be used with 
caution as color agents in soft combinations. A properly 
designed rnutation, one that actuall ly contributes a voice 
to the tonal ensemble, is usually much too intense in tone 
to be used in combination with a gently-voiced flute or 
string for any extended period of time. Such effects can 
be employed to musical advantage when regulated with 
thoughtful restraint. Our “Baroque” performers are given 
to this indulgence, and perhaps they can be excused for 
so present because such available tone colors are sti 

ve playthings in this country. However, + 
be warned of the monotonous effect such unusua 
binations produce when used to excess. 

We seem to have abandoned the 8 foot 
abhorrent nuisance, unfit for individual consi 
and in many organs of the day such an attitude is quite 
understandable, considering the strident vulgarity of tone 
generally allotted to this register. 

Happily there are a few 
have done something about this 


organ odulicers tocay who 


condition, and many 
$ 


modern instruments are blessed with Diapason tone o 
remarkable beauty—solemn, sweet, and soothing. Such 


a piece as Bach's Vater unser im Himmelreich (Orgelbiich- 


lein) provides a perfect medium for displaying the rich- 
ness and warmth of 3 f ne Di apason stop. drawn sing y ano 
employed for the entire piece. There are several other 

gan works of Bach very similar in texture to this one 
which can be most effectively realized in the same fashion 
Such a practice proves a most usetul means of providing 
tonal contrast to the brilliant ensembles employed tor the 
howier pieces, the preludes, fantasias, toccatas, and most 
of the fuques. 

a x. Das + +n tan er almanac nq mrniicit 

Occasional retrea o tonal calmness anc plic 


rove to be artistically and ps 
as any ornately desiaqnea pattern 


ot unadorned space to relieve what 





= 
mountain tops tor the valleys are 
there one can gresp the majesty 


here exists a curious tradition 
3mong French organists, publica aunted as unquestion 
ably authentic, which should be debunked. These dis 
tin — gentlemen have claimed for many years to 
possess the authentic manner of playing Bach's music, as 
handed down from generation to generation from Bach's 
pupil Kitte he succession line runs as follows: Kitte 





Unaues S$ 
teacher-pupil aspect. But as for ma 
tradition without distortions introdu 
many personalities have added to 
the origina! unti! it nardiy recoaqn 
rie Rati 

Widor must have been extremely naive to have ac 
cepted the “Bach tradition” handed down to him a 
truly accurate of the performance customs of Bach's own 
Jay. He has exposed the aspect of personality infi 
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anded-down tradition by stating, in 
consecrated to an authentic 


tration into such a 
a manner unbecoming one so 
succession: 
“Today we no longer play the harpsichord; and 

the pianoforte, which has happily replaced it, makes 

demands never dreamed of in those days.” (Pirro: 

Johann Sebastian Bach, the Organist, 1902, Preface 

by Widor) 

A very un-Bach-like statement! His choice of the word 
“happily” reflects a facet of musical thinking that was 
prevalent at the turn of the century, when these words 
were written. In 1902, Widor supported a contemporary 
attitude by saying: 

“No, the art of organ playing has not changed 
since Johann Sebastian Bach; on the other 
hand, our organs are growing distinctly better.” 

No part of this statement is actually true: it is merely 
the reflection of an existing attitude, and of no other 
Contrarily, organ playing has changed and organs 
have not crown distinctly better, but until recently they 
have departed farther Silbermann 
standards. Widor also condemns as ‘criminals, those 
who . . . arpeqgiate, who do not play legato” upon the 
s period he might have denounced anyone 
owed the instructions of Frescobaldi in the matter 
f arpeggios. Further on in this bit of writing Widor 

nN appalling statement Cassandra-like fashion: 
"Woe be unto you if your tempo is not absolutely regular 
his from an inheritor of the true Bach tradition! 

It took Schweitzer to make clear to Widor the intricate 
symbolism of Bach's chorale preludes. This facr Widor 
i f fessed by stating that he remained somewhat 

“leit-motif” 


worTn 


farther and from 


puzzled by the varied thematic backgrounds 
existing in most of them, until the young Schweitzer en 
ightened him as to their possible meanings. 

Dupre, another member of the inheritance, has beer 
equally misleading. He followed the incorrectly marked 
p the field and has misquided 


eco astray b 9th century 

ornaments almost always in 

upon the note of resolution 
notation escapes him complete 
the score litera 

ons cannot be handed down 


successive mind he above 
that Widor was susceptible 
day. A glance at Dupré's in 


Undoubt 








Organ Architects and Builders 
Pioneers in Tone 
ost 6 century’ of continuous service in the pipe 
orgen field. Every ODELL ORGAN is 
of art built along sound engineering as genet les. 
82-84 Morningside Ave., Yonkers, N. Y. — YO 5-2607 
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PRODUCT ENGINEERING—A holf centurg of special- 
ized engineering assures satisfoction ond perfect perform- 
once of all Reisner mode components. Experience with 
every doy problems of the orgon has devloped in the ,. 
Reisner engineer the know how to build for better func- 
tion and design for better action 


* CABINET CRAFTSMANSHIP—Reisner consoles are hand- 
made and hand finished by gifted artisans practicing o 
trade learned through yeors of apprenticeship. The 
craftsmanship reflected in the pleasing lines of the Reisner 
console assures a perfect blend with either the conven- 
tional or modern church interior. 


*% PRECISION MANUFACTURE—A thousandth of an inch 
can be important in the design of intricate organ actions 
and mechanisms. Reisner engineers call for these close 
tolerances and get them from one of the best equipped 
machine shops in the organ industry. Precision manufac- 
turing means better performance. 


*% QUALITY CONTROL—Rigid tests under actual playing 
conditions offers an assurance of quality and dependabil- 
ity found only in the Reisner organ components. Exacting 
examination of every Reisner part is required before it 
passes on to the customer. An added assurance of Reisner 
reliability and complete satisfaction. 


{F6.COMPANY, INC. 


HAGERSTOWN , MARYLAND 





























Orgelectra... 





Designed and engineered specifically for 


THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the prope: 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


3955 25th Ave. . Schiller Park, Illinois 
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S. LEWIS ELMER, DHL, AAG.O. F.T.CL, F.RC.O. 


Blackstone Studio, New Yort 


Dr. Elmer Retires as AGO President 

As announced in the January 1958 issue of The Diapason maga 
e, Dr. S. Lewis Elmer, President of the American Guild of 
rganists for the past fifteen years, has announced his retirement 
ective at the end of the current season 

here is probably no one figure in AGO so well known as Dr 
Imer. His constant travels, visting chapters all over the country 
s gracious, often jovial frame of mind, and his ability to help 
rect the activities of this organization—the only one of his 


d 
precise type—have endeared him to countless church musicians 


7m 


During his tenure as president may be noted the following items 
most of which he was in part at least responsible for, in this 1943 
1958 period. The creation of the offices of Regional and State 
Chairman—introduction of the Midwinter Conclave—participatior 
n the first International Congress of Organists—introduction of 
National AGO Sunday—organization of the Guild Student Groups— 
setting up of awards to those passing AGO examinations with 
sufficiently high averages: $300 to Fellows, $200 for Associates 
$200 for Choir Master—introduction of the examination for Catholic 


Choirmasters 





When Dr. Elmer took office in 1943, there were less than 10 
AGO chapters as against 267 chapters in 1958, and with chapter 
now in every state of the U. S.. plus Hawaii, the Canal Zone and 
Alaska. Membership in 1943 was less than S000: in 1958 it is more 
than 15,000. 

Other facets of the AGO structure introduced durin 
dency may be mentioned: amendment of the Charter 
and By-laws—authorization of AGO chapters and AG 
tions anywhere [examinations in 1957 were held in the U.S. France 


and Germany—establishment of the AGO Quarterly 


t goes without saying that such an imposing list serves to point 
up the indefatigable spirit and the love this man has for the 
organization which he has served faithfully and we Upon TAO 
query, Dr. Elmer informed this magazine that although he consider 
his retirement from active office justified in all respects, that he b 
no means intends to “depart the scene n reiterating his pride 
n the American Guild of Organists, he said shall always b 
ready to serve the Guild in any way can 

TAO joins all others in wishing Dr. Elmer many enjoyable year 
of relaxation af his winter and summer home We imagine, how 
ever, that we shall be seeing Dr. Elmer and look forward to th 

The Editor 
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The Hammond swell pedal 


A REVELATION IN DYNAMIC CONTROL 





The organ swell pedal has fallen into disrepute among 
discriminating organists, and small wonder. The continual 
“pumping” of the swell can only result in nausea to the 
HAROLD W. FRIEDELL, 1906-1958 sensitive musician. But to get rid of the swell pedal en- 
tirely, as some advocate, only results in sapping much of 
the vitality inherent in all music. 








‘ » "ae The Hammond swell has a volume range of zero to fifty 
Haroic W. Friede Mus. Voc : : y 
Pea nkttc pa 7 1958 of decibels. To an organist, this means you can do something 
c aul t = =~ mroar “a? A hear ° . . = ° 
we we avec reorusry 79S OF 6 NES hitherto impossible on the organ. Not only can you achieve 
attack while walking trom his home in Mast ngs-on-Mucson the slight crescendos and diminuendos commonly used— 
New Yort. to the statior but also immense dynamic changes without any change in 
tone quality. 
Dr. Friece organist and master of the choir in of Perhaps you ore playing the “Grand Choeur Diclogue™ 
Rartholomew Church in New York. was internationally by Gigout Begin on a full combination with the 
z EEE OT Re ens CEE RR I SE pedal closed. The sound will be soft but with plenty 
aah a ey composer and reacne — of body. Four bars later suddenly open the pedal 
rn as &@ man who was aiways reacy tO give witnout with no change of combination, and you have the 
measure of his time. talent and eneray glorious tone of a full organ 
Or, you're playing the Reubke “94th Pscim.”” You 
. 946 he cceeded Dr David McK. W am - S$ come to e full page of gradual crescendo. Start on 
oa, - a a very full organ combination, but with the swell 
Serthoiomew s Unhurcn, going there atrer & ié-year Tenure pedal closed tight. The sound will be soft. Open the 
n a similar post in Ca ry Church. New York. A former pedal, very gradually, and without the addition of a 
° - — al nen ennes* ~ + oo oe 4g 
faculty member of th Ju srd Schoo! of Music. he wa singie stop you'll end with the full organ. fff 
a the faculty of the Schoo! of Sacred Music at Unior Perhaps you've come to the final eight bars of Hon- 
- a r c “i , - be egger’s “Choral”, and you wish to end the piece in 
neoiogics! oeminéry vew . <0 € € o a whisper. Start this final phrase on a very soft com- 
death. In 1957 Missouri Valley College, Marshali, Missour bination with the swell pedal wide open, then at the 
onferred on him an honorar doctorate in music D very end close the pedal slowly. The tone will com- 
. pletely fade away to nothing, a superb ending 
Friece urvived by his wite Amy, a well known singe 
eS eee no tween children. and a brother and _ The organist playing the Hammond Organ feels a sense of 
beget: 5 ie : 2 security in the knowledge that at all times he has complete 
a od ha " dynamic control of his instrument from the whisper of the 
Funerai services were heic in of. Bartholomew s Uhurc softest pianissimo to the grandeur of full fortissimo 
the mornina of February !9. Allan J. Sever, assistant 
sraanist. played and the full choir of the church sana. |+ You ore invited to see ond picy the 
worth noting that this larae church was filled with those Concert Model Hammond Orgen ot your necrest Hammond decier 
from many walks of life who came to pay their respects to 
oe , , : 2 - 
s man and musician who had achieved through horet Hammond Organ Company 
= 


incere effort a place of eminence on the American scene 
Hic untime death is mourned by al! who knew him per- 4228 W. Diversey Avenve, Chicago 39, Illinois 


, 
nose lives 


on ss well as those countless others w - 
Oneny _ os ys “ eh Hammond Organ Company 
were enrncneo Dy the mary outpour ngs of nis soul anc 4228 W. Diversey Avenve, Chicago 39 Illinois 
; aa e ; nl tye? Z : : . 
na in compositions of areat ch rch music. IA ns Without obligation, please send me information on the fea 
minc compos Ons ore U U O °o coat aa tie Uae ~ 


with all others to extend to Mrs. Friedel! and their children 


deep sympathy and the wish that his great works may ‘— 
serve to make his memory a warm and cherished thing. Address 
City Zone Stete 








© 1955, HAMMOND ORGAN COMPANY 


Ray Berry, Editor 


~ 


MARCH 1958 103 











ICO EVENTS ON RECORDS 


Mirrosonic Records, Ltd.. 513 East 84 Street, New York 28, New 
York, is issuing monthly releases of recitals, concerts and other 
features of last summer's International Congress of Organists in 
London (see advertisement on another page of this issue). 

These {2-inch long playing records will be made available, one 
a month, through July 1958, and will feature American, Canadian 
and English organists who appeared in recital, as well as several 
choirs. 

A special offer is being made to readers of TAO which many will 
take advantage of. These albums, with their notations and other 
special information, have a great value for both individual readers 
and for libraries. As time goes on TAO will review the releases 
in the “New Recordings” column, for your further information. 

We invite you to read carefully the offer of Mirrosonic Records, 
Ltd., to be found on page 97. 





PARIS ORGAN DEDICATION 


In the “You, the Reader” column of this issue a letter sent TAO 
by Mr. Frederick C. Mayer quoting from a letter he received from 
Mme. Marcel Dupré will be noted. In the same mail TAO received 
from subscriber Robert Wilson Hays a clipping from the January !8 
issue of the Christian Science Monitor which gave a more detailed 
account of one event which Mme. Dupré mentioned in her letter 
to Mr. Mayer. 

Because of the unusualness of this event, TAO quotes from the 
newspaper clipping some of the background of this event—the 
dedication of the organ in the Eglise des Invalides in Paris. 

This church is a military sanctuary and the musical part of this 
dedication service took place just a short distance from the tomb 
of Napoleon, and below the tattered flags recalling deeds of 
glory of the Grand Armée. 

The orchestra of the Garde Républicaine, with its famous brasses, 
was added to the glory of the organ in Bach chorales as well as a 
work transcribed for the occasion by M. Dupré: Liszt's “St. Francis 
de Paule Walking on the Waves.” 

However, perhaps the most interesting portion of the service was 
the revival of an ancient liturgical rite. In the early Christian 
Church, all instrumental music had been forbidden. As the Monitor 
article stated, “Pope Clement of Alexandria proscribed the use of 
musical instruments in family gatherings to avoid their effect on 
morals. ‘A Christian family,” he seid, ‘should leave the pipes to 
the shepherds and flutes to the profligate.’ 

“The organ itself was berred from the churches. It had to wait 
a long time before it was admitted. And it was not then permitted 
to take part in the liturgy. !t was allowed to fill a decorative role 
and to voice preludes and postludes. [t+ was not until the reign of 
Louis Philippe that the choir organ was evolved to accompany sacred 
texts. This innovation is still, it may be said, condemned by many 
monastic communites and those who uphold the tradition of the 
Gregorian chant.” 

With this basis was the rite of dedication of the new conceived. 
Presiding at the ceremony was the cardinal archbishop of Paris, 
who entered the nave with all the usual pageantry, yet in absolute 
silence. “The organ was not permitted to raise its voice, for it had 
not yet received the benediction which would permit it to take 
part in a religious service.” 

When the archbishop had arrived at the foot of the altar a 
veritable exorcism began. He faced the magnificent instrument, 
rebuilt in the beautiful organ case designed by Mansart, and “called 
upon it in a loud voice, instructing it in its duties. He laid upon 
it 10 commands: ‘Organ,’ he said, ‘thou shalt sing the praises of 
the Father! . . . Organ, thou shalt imitate the voices of angels . . . 
Thou shalt console the afflicted . . .’ 

“After each injunction, the organ, under the fingers of Dupré. 
who improvised a brief passage in the spirit of the order received, 
indicated its compliance. Only after having been thus publicly 
bidden, did the organ fill the aisles with the joyous shouts of its 
multiple voices.” 

Of the Bach chorales mentioned above, Emile Vuillermoz, the 
Monitor reporter, had stated, “Chorales of Bach, their melodic theme 
cried by the trombones of the Garde and decorated by the organ 
with reverent arabesques, acquired an extraordinary majesty and 
nobility. In addition, the organist Marcel Dupré, who with Ber- 
nard Gavoty, the regular organist, executed the works programed, 
had composed a transcription for organ and orchestra of Liszt's 
"St. Francis de Paule Walking on the Waves.’ The contrast obtained 
between the orchestra, describing the storm with power and violence, 
and the organ, tracing the mystical silhouette of Francis advancing 
serenely over the riotous billows, made a notable impression.” 
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Our Microfilm Edition Available 

Since 1950, THE AMERICAN ORGANIST volumes have 
been available on microfilm. The publishers of this maga- 
zine are cooperating with University Microfilms, 313 North 
First Street, Ann Arbor, Michigan, to make available to 
both libraries and individuals, this valuable service. 

Sales—at an almost ridiculously low figure—are restrict- 
ed to subscribers only and the microfilm is only distributed 
to purchasers at the end of the volume year. The micro- 
film copy is a positive, furnished on labeled metal reels. 
Write University Microfilms today, at the above address, 
for complete information. 





Nobody—young or old—is safe 
from cancer, but there are two 
things you can do about it. 
One is to have regular check- 
ups every year. Many cancers 
may be cured if detected and 
treated early. The other is to 
fight cancer with a check. 


Send it 
amas, | AMERICAN 
*/e your local CANCER 
post office 


SOCIETY 


A TAO REMINDER 

There is still time to secure one of the free ints 
titled “Organ Maintenance,” by A. Douglas Giaduee 
Just send a self-addressed, stamped return envelope to 
TAO at 280 Broadway, Staten Island 10, N. Y. and label 
your envelope “Reprints.” We'll be glad to send along 
your copy so long as the supply lasts. 





CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 











THE AMERICAN ORGANIST 

















attention... 


The same degree of 

careful attention to 

munor as well as major de- 

tail is part of the craftsman’s 

It is because of such 
standards that the Hillgreen- 


Lane pipe organ is without peer 





BUILDERS OF 


tse 
ALLIANCE onio 


Noeman A. Garrnwoon 
ASHEVILLE. NW. C SANTA CLARA CAL 
Jou~ McCiritan D. Byron AsNESON 
SICHITA, KAN 


Represented by 


WM. D. MANLEY 
ATLANTA, GA 


MINNEAPOLIS, MINN 





NORMAN COKE-JEPHCOTT 


Mus.Doc., F.R.C.O., F.A.G.O. (Turpin Prize R-CO.) 


ORGAN RECITALS 


instruction in organ, theory. composition and b 
choir training in New York City. Also prepa- 
ration for all examinations. Tuit on in theory b 
mail. 
BLUEGATES 
STONY POINT-ON-HUDSON _ N.Y. 
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= PEillsreen, Jove and Co. 

















Fiow! YOUR CHURCH 
CAN HAVE a 25-bell 
ELECTRONIC CARILLON 


for only SHAY VA 


WRITE FOR DETAILS 


MAAS -ROWE 


ANGE rs a CA F 
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POTOMAC SUMMER SCHOOL 
for Organ 


Hagerstown, Maryland 
July 7-18 


Two weeks of concentrated study of the 
Organ. 


Repertoire - Performance - Construction 


Class and Private lessons. 


Scholarships — Half tuition expense to any 
student gaining first or second place in 
American Guild of Organists Regional 
contests. 


Write for brochure to 


Ernest White 
171 South Prospect Street 
Hagerstown, Maryland 











CATHARINE 
MORGA 


Ew? 


° 
) 
teal 9 ae 
. 


Organist and Director of Choirs 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 


F.A.G.O 














Whuld You < More? 


Late last December TAO received a copy of 
Mr. Joseph E. Blanton's book “The Organ in Church 
Design,”’ with the author's compliments. This magnificently 
conceived and produced volume of nearly 500 pages was 
planned primarily toward assistance to the architect 
profession, and in this respect fills with realistic beauty a 


. 
uré 


~ a arcrh:ter = lurathan 3 nm :c¢ tm 2 + 
void architectural education, it one is to judge by the 
places which organs are shoved into most churches built 
toca, 
oday. 

Any church musician knows brutally well what 


many architects sometimes stupid and snock- 





unaware 
ng—ideas of organ placement in a 


church can mean ir 
terms of the function of music in worship # church 
architects do read this book carefully they will enhance 
their value to organists and organ builders manyfold— 


every architect should own this book. 
Beyond the architect, however, this is a volume 


Editorially Yours 


sections of 


ana construction- 


The many hundred organ cases shown—the 
text referring to the organ historical 
ally as well as from the standpoints o 
ment—Appendix A devoted to 60 stoplists—all t 
be found to be of great benefit and enlightenment. 

opinions and idea 
he feels best design and his arbitrary 
wherever possible of instrument placement to 
the rear gallery will likely not be wholly 
ither organists or organ builders, in total. Mr. Blanton's 
t direct-mechanical 


a 
organ is far and away the best—by implication the only— 
. ; 





The author's 
wnat 


pnases of 


miting 


that the 








type for any church installation is an arguable point 
When he states that the church instrument car 

not and should not be a recital instr 

for question ce happen to 

types” of design can quite well be 

which w e harmoniously and acce 
On the final text page 

the following rules for architect 


2: “Never use church 
which are not absolutely necessary 

3: “Use your intluence to have the organ and choir 
ocated in a rear gallery. 

4: "Design for verticality instead horizontality 

S: “Impress upon your clients the importance of quality 


€ 
over quantity in an organ.” 
upon them the crudity, both 
y, of the swell box.” 

Points |, 2 and 5 are so obvious to any edu- 
cated musician that their acceptance is automatic. Point 
3 has been commented upon in an earlier paragraph. 
Point 4 is well taken, but may well be difficult to impossible 
for architects designing churches today because of the 
much lower ceiling level seen so often, utilized perhaps 
as much as anything because of the economic factor—the 
costs today of monumentality-in-verticality. 

On point 6 | believe the author has left him- 
self wide open for criticism for it simply goes against the 
thinking of the best educated organists and organ de- 
signers and builders—at least those who insist organ litera- 
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ture of all periods should be playable with stylistic integrity 
There is no way of playing certain music requiring con 

me crescendo and decrescendo patterns other 
the use of at least one organ division within 4 
To dismiss this one facet of organ 
not wise. But 


tin e we 
uous voiu 


than by 
shutterea enclosure. 


design—and compositional intent—was 


this is only one small area of disagreement in a tota 
approval of almost overwhelming dimension and scope. 

Unlimited and hearty thanks must be extended 
author Blanton for the years of research, thought, pains 


TAO 


nen tric 


taking and loving care which went 


Gg . C 
tronaly urges all organists, teachers, and schools of music 
to procure this book and put it to valuable use—it must 
be considered a requisite for any complete musician. In 
formation m be secured about its availability from 


he Venture Press, Albany, Texas, or you may turn back 
to page 279 of the September 1957 issue of this magazine 

cript: TAO is honored almost to the 
ssment that its files and plate morque 
valuable to 
TAO is 


v0 
) 
* 
’ 
, 
) 
+ 


mharra 
emoarra 


, rs 
were consicdereco Dy author Blanton sufficiently 
+ 


make contributions to many pages in his book. 
proud that, over more than 30 years, under both the 


ts former owner, Mr. T. Scott Buhrman, and 
ownership-editorship, this magazine has beer 
this singular manner as the vehicle for dis 
nformation textually, and beauty pictorially 


c ' 
ar -~ ar rae 
tor Tne orga proress:ion 


the present 
recognized 


semination of 


LYON 
HEALY 
eu 


the world’s largest selection 


ORGAN MUSIC 





Get set for a wonderful 
musical season . . . with new, 
ie interesting material from Lyon 
ae & Healy's collection of sheet music. 
_ You choose from one of the world’s larg- 

a est selections from all publishers. Come in 
<i or write, we will be happy to serve you. 


WRITE TODAY FOR FREE LISTINGS 
LYON-HEALY 243 s. wabash, Chicago 4, itl. 


Send listings on the following 
NAME 
ADDRESS 
city 
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KEATES 


ORGAN COMPANY 


WUCAN, ONTARIO, Canada LIMITED 











The CHARLES W. McMANIS Company 
Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 4, KANSAS 





WESTMINSTER CHOIR COLLEGE 


John Finley Williamson 
President 


Alexander McCurdy 
Head, Organ Dept 


Princeton, New Jersey 

















CLAIRE COCI 


Studio of Organ 


rr Sr ee eee ee lemgndten. oe 


Head of Organ. Dept-—Dalcrose School of Muni 
Accredited Teacher—School of Sacred Music 

Union Seminary 
oe oe ee 








Organ and 
Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 


Oberlin Conservatory of Music 


OBERLIN, OHIO 














CHURCH ORGAN COMPANY 

| Specializing in Pipe Organ Service in the Eastern States 

YEARLY MAINTENANCE CONTRACTS ° TUNING 

| EMERGENCY SERVICE © REBUILDING 
MODERNIZING © REPAIRS © INSTALLATIONS 


| 18 Wakon Street Telephone 
i A hong ae KI Imer 5-4150 

















Pipe Orgon 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


$40-550 E. Second St. Erie, Penna. 
Member of the Assocsated Organbailder: of Ameria 








EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN IL. McHOSE, Director of the Summer Session 








APPLICATIONS NOW BEING ACCEPTED FOR 1958 
For information write 
EDWARD H. EASLEY, Director cf Admissions 
EASTMAN SCHOOL OF MUSIC - ROCHESTER 4, N. Y. 
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RELIABILITY 


The contact bars of the first 
electro - pneumatic consoles were 
made of platinum. Later, silver 





was found to be an excellent 


conductor of electricity with no 

action failures. Today, all manual 

St. Vimeent and pedal contacts of Casavant 

d — — — are diate of —— silver 
substitutes bein 


Casavant Tries 


Desianers and Builders of “'™ 
Organs and Church } urniture 


ST. wacimin: P.Q@. CANADA 




















WICKS ORGAN COMPANY 
Music Hall, University of Wisconsin 
Madison, W : 
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SCHANTZ ORGAN COMPANY 


East Side Lutheran Church 


Recitalist David K. Blanchar 
Ranks: 3 y 26. S+ ? ws: 4 





pe o tT £ pit 
Subbs ft. 44 pipe 
-* Aan Si S 








at 

te, 2 ranks, 64 ¢ 

arinet, 16 #t., Sw 
Hautb 4 #. Sw 
GREAT ([unenclosed}) (3 |/2° wind 
Principal, 8 #., 6! pipe 
Reedine OO 66 ote 

2 #., 61 pipe 
Fourniture, 3 ranks (22-26-29). 18 
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remuiant taineS &@ Garter 
SWELL [4 1/2 wind 

Rohrbourdoc. 16 #.. 85 co pe 
Rohrbourdon, 8 ## 

Viole, 8 #.. 73 pipes 

Viole Celeste, 8 #t., 6! pipe 

Principal, 4 #.. 73 pipe 

Harmonic Flute, 4 ft., 73 pipe 
Harmonic Flute. 2 # } 

Plein Jeu. 3 ranks (15-19-22 83 pips 
Bass Clarinet, 16 #.. 73 pipe 
rompette, 8 +. 73 pipe 

Heutbois, 4 f.. 73 pipes 


CHOIR [4 1/2° wind 
Duintadena. 8 f.. 6! pipe 
Dulciana, 8 ft. 6! pipes 
Unde Maris, 8 f.. 49 pipe: 
Koppelfloete. 4 f., 6! pipes 
Nazerd, 2 2/3 #.. 6! pipes 





Spitzfloete, 2 ft. 6! pipes 
Tierce, | 3/5 #.. 6! pipes 
"sess Bott 
From Profe Ee lee. dear of 
> ‘ww § Avaustarea C 3e r 
oun Fells, and chairme * the orgen m 
mittee of East Side Luthere hurch, TAO 
eived the wing mme ab 
ger 
am not very happy for what the arch 
tect did ¢ the orgar hamber Th 
function well, but were not executed wit Fiore Musica Frescobald 
uch imagination. We still have 2 Kyrie 
problem a: we'!l as getting some pans toner Kyrie elers 
acclimated to someting other ¢ the ele Canzona Post Comm 
tronic sound that has been dinned irto their Prelude and Fug n E min Bac 
ears for so many years Chorale Prelude Ba 
can think of about five m ranks the O sacred Head now wounded 
would like to have on the orgen, but bot a ay in death's dark prisc 
pace and money mate the addit re Th d ar now hath passed awa 
hibitive. As it stands. it a ve ceab > world w must leave thee 
nstrumen? for purpose and alread Come sweet deat 
wn ntetbuted ently 46 ‘thes eal Trumpet +n 0 . p 
worship as + ne rar sured a ef Vierr 
without changing anything in the deta ¢ Sree é P 
the order of service at - T me 
A later mm ation from F lee 7 Last Supe Bible P Weinbe 
ems TAO thet the ger chamber w thank we a Sod ee 
sre w le nsight the 2 pee +H Sod we pre Thy Name 


IN OUR OPINION ... 


TAO staff writers report to you their own reactions and 
evaluations on the performance scene, on books, choral and organ 
music, and on recordings. 


REVIEWS SBR Bes! 


RECITALS sevhauied move than once, bt wih ori 
AND a that fancy of the. 1890:1929 period, bu 
CONCERTS et ig lg } mn it . 


MELVILLE SMITH, Unitarian Church, Newburyport epn All 35 instrument, restorea t 
Mass., October 20 Hutchins in the ‘80's, at th» “First Relig 


Prelude and Fugue in E minor Bach Societ Unitaria Newt port. Masse 
Pastorale in C Major Zipol att a ae paen F sii nisin 
Allegretto grazioso (Sonata in G Bernett " io a slses tics 
Basse et Dessus de Trompette Clerambault N 27) Bi ilding & e 

Lamm Gottes Bach ‘ snd Fisk § the Ande A * 
Fiute Solo Arne * Br © ane rs 


A la venve de Noe! 

Noel, cette Journee 

Ow s'en vont ces gay bergers? 
Rhosymedre : 
Prelude. Fugue and Variation 


Vaughan Williams 


Offertoire sure les grands jeux 3 € e 

Almost every town and village in New tilting tablet a w ad he d 
England has a meeting house dating tron manua p ther a € T 
before 1850. If you ao inside such hurch , 2 - > 
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for organ 


CHIME 


and 


HARP 





SCHULMERICH 
offe rs 


FOUR 
FAVORED 
INSTRUMENTS 


CHIMEATRON™ ‘‘In-the-organ’”’ 
type miniature electronic chime 
with exclusive six-point tuning. 
25- and 21-note range for elec- 
tronic organs. 


CHAPEL CHIME The ideal, true- 
toned chime instru ment for any 
organ or piano. Using same tone 
source as the ChimeAtron, the 
Chapel Chime includes its own 
amplifier and reproducer sys- 
tem, all housed in a beautiful 
hand-finished cabinet. 


CATHEDRAL CHIMES Pure-toned 
tubular chimes made from high- 
est grade chime meta!. Lustrous 
inish. 21- and 25-note range. 
Available in both standard and 
graduated diameters. 


“CELESTIAL”* HARP A completely 
new musical percussion for use 
with organ, piano or orchestral 
instruments. Crystal pure 
tonality is produced by an 
exclusive tone unit with fixed, 
stable mounting. 25-note range. 
Switch-controlled electronic 
vibrato offers perfect vibra- 
harp effect. 

In perfect tune 








forever! 
*™Celestic Ss c trodemcrk for c percussion 
mstromer* oF 

Schulmerich Carillons, Inc. 
HH 38 Carillon Hill, Sellersville, Pa. 





Se os Se SS) SCHULMERICH 


CARILLONS 








ound seems TO help ts cohesion re 
partly borrowed 


recital amply demonstrated 


the elasticity of the organ. It met all! h 

semancs and de'ignted the ear with autnentic 
rgan ensemble The Bach E minor had 
preadth and vehemence: two pastorales of 


mn every respect. 


umpet proved first rate 


Then followed the Bach durchkomponiert 

which in Mr. Smith's hands was a memo ort 
ghlight of a most rewarding recita 

the two els by LeBeque and one b 

andrie ne could marvel at Mr. Smith 

Jexter'+y of registration and at the manifold 

f en instrament thet. whén e 

sid and done, is not large. The Vauchan 

Willien ed the very good Stopped 








Franck the (unorchestra 





hese voices are 
present ndit 
eux was 8 ne 

here must be 

gan Geserving 
ourcing es This one has receivec, at halt tne 
Os f a comparable new organ, and with 
"ne acded advantage of saving ea tine S 
ase from oblivion. If some Gay one c =| 
sdd a three or tour rank positiv on the ra 
and 8 couple more Pedal stops, one would 


what has been left over from the da 
? mage en ec 38 ate 
shore Not the ‘east ad 





appearance and 
of a most handsome 
g house (1801). Messrs. Byers and Fisk, in 
superb job in this instance 


otic - 
cirection 


ting nthe 


mee+ 


galery 


may have 
another 


which 


es Allan Sly 


procress 


FERNANDO GERMAN! Detroit Institute of Arts 

December 3 
Cléerambau!! 
Clérambeau!t 
Clérambau!t 
Vivaldi 


Dialogue 
Basse et Dessus de Trompette 
Recit de Nazard 
Concerto in D minor 
Toccata, Adagio and Fuque 
Noel ‘ , 
Grand Piece Symphonique 
It has been a lon 
6 private individual attempted to sponsor an 
rgan recital. Mrs. Viola Petit who undertook 
this massive job should be commended for 
her courageous effort to promote good or- 
gan music and a top notch player in a 
public auditorium where @ concert audience 
could respond to the artist's efforts as a con 
ert audience should. Lamentably. the turn 
ut was so poor, | fear Mrs. Petit took quite 


a loss on this venture. 


time in 





The of the audience was no indication 
however of its enthusiasm and acclaim for 
the magnificent program brilliantly played 


The Institute organ is a large 4-manua! Case 
vant, a product of the early or middle 1920's 
with quite a thick and muddy ensemble. Of 
the many artists heard on this organ of late 
seemed to accomplish miracles 
manipulation of 


# registration. By adroit 

the many choirs, the ensemble lines were al- 
ways clean and comprehensible. When thun 
der and lightning was needed, it was ava 


Germani was not above using it 
demeanor at the console was 

His ease of execution was 
ver was there an extra mo- 
tossing of the head or hands 


able, and Mr. 
The artist's 


@ 


anual of the music 


perform ng 


The program was of quite standard materia 
but under Mr. Germani's hands, the 
never seemed hackneyed or worn. The ope 
Clé rambau It pieces were del ghtfu lye 
d. The Trompette was played s ower th 
have heard it before, but in so do 
nave it considerable 








Germani 


he Vivaldi Concerto was performed with 
-omplete mastery. Tempi were excellent and 
phrasing was beautiful. The Bach Toccata 
was played with fire and finesse, the Adagic 
had simplicity and grace, and the Fugue had 











great brilliance 

The Franck work takes so long to get going 
ne wonders why an artist takes the time and 
trength to prepare it. The final section 
proved to be a wonderous tour de force and 
Mr. Germani brought it to dazzling close 
For an encore he played the Prelude and 
Fugue D Major by Bach. This was truly a 


GASTON LITAIZE, First lutheran Church, Eau 
Claire, Wisconsin, November 13 


Offertory, Mass for use in parish churches 
Noé! No. 10 in G 
Passacaglia and Fugue 
Choral No. | ‘ 


Liturgical Preludes No. 2 in E and 
No. 22 in G flat minor 
Improvisation on two themes 


M. Litaize, the renowned Frer 
pisyeo a8 daistinguisheG program 
works to en nten*t audrence 





Litaize nterpretation se 
it whe ehekioes in Selene on 
had never heard such clarity of 

uch clairvoyance of musical expres f 
the old masters could have heard their com 
positions played that evening, they would a 
have been with smiles and happy sigh 

C- perin’s florid and graceful Offert 
was 8 magnificent opener + was played 
th the wondertdl cmakcty of conted 
and lively rhythm demanded of this mos? 
ntricate of French Baroque style 

The D Noél, a benign, joyo 





rench carol, was a marvelo e 
elaborately rococo music Next 
followed the Passac aglia an Bach 





the German 
and Daquin 


contemporary 
How interesting 


+ was * 





the juxtaposition of the French and Germar 
schools of this greatest period of orgar 
music! The French style—intellectual. br 

ant, often gay. and always ornamental. The 
German style— profoundly philosophic and 


st 
ro 2 
MUSING 5 


ach’s great Passacaglia, beginning 
simple utterance of his theme, pre 
th eloquent dissertation on this sub 
the variations reach their climax r 


oubt the fullness of 
and sou No more need be said. But Bac? 


with the 


0 
o 
o 
Q 
: 


Bach's heart 


cannot let go his subject, and asserts, ove 
and over again, in the fugue. his acclaim of 
fe and its eternal values. M. Litaize gave « 
performance of this religious music that oper 
ed all doors to a comprehension of its trut 
and beauty 

The second half of the program was d 
voted to 19th and 20th century mus h 
Franck Choral, by the Beigian composer 
who lived most of his life in France, wa 
played in the true style of the 19th cent 
romantic-religious period 

Following this was a group of pieces b 
M. Litaize himself: two verv beautif : 
gical preludes and a set of variations on a 
Anaevin Noé The first of the prelude 
was in a moda! style with contrapuntal treat 


the wondertully 


period 


old as 


expressive century contrapuntal 

tself. Many modern composers have ser 

y applied themselves to the earliest form 
of composition and have gained refreshing 


techniques from studying the older, seldom 


heard schools of writing. M. Litaize seer 
familiar with every period of composition 
however, and his variations were notable 


examples ; 
Improvis O 
audience, one the Gregorian Gaudeamus, the 


other a modern 





State Co 
the artist an opportunity to 
ative gifts on the spot, in a 

ting and fascinating manner 
Margaret M 


nsin ege in Eau Claire gave 
express his cre 


thoroughly ex 





delfort 


LEONARD RAVER. with Melvin Kaplan, Oboe 
anna Wilcox, ‘cello, St. Paul's Chapel, Columbie 
Ellen Dodge, flute, Mary Freeman, viola, and Mary- 
University, New York, N. Y.. January 23: 
Two Chorale Preludes for Oboe and Organ 
Dearest Jews, we are thine 
God the Father, bide with us 
Adagio and Rondo, Kéi7 
Sonata for Organ. Opus 
(first performance) 


Krebs 


Mozart 


Bingham 











hat the Customary remarks—erceient 

memand + trument—accomplished 
ear ‘ — coeiaieottan 
é Qu telligent e of registra 2 
resourc s h obtain with Leonard 
J + ~_e 
Raver is but secondary the more r 


rt orgen-and-instru 
ndeed, with time rappor’ 


3 certain intimate restraint. and eminent 

g00d taste 
Seth Bingham's new work for solo organ wa 
fine first reading. There 


apperent in the 
ovement: a gay. sparkling character 
with writing considerably technicalh, 
n the second: a brilliance and excitement ir 
final movement. | would not dream of 
ng any new work on first hearing, but 
will state that | have heard no finer writing 
Bingham stand with but e@ 
few other great composers of or 
gan music today. |! shall look forward to 
repeated hearinas—and my congratulations tc 
the composer 
Without Questior 
not because he made it so. but 
s such an intelligent, sincere musician 


person RB 


mogeity 





taxing 





who must 


Americar 


this was Ravers “show — 
because he 
enc 


EDWARD LINZEL. St. James’ Church New Yort 
Janvaty 77 
Partita: Jew, meine Freude Walther 
in duici jubilo (three settings) Bact 
Fantaisie in Mozert 
Pastorale on a Christmas Plainsong 
Two Chorale Preludes 
Vom Himmel hoch da tomm' 
Es ist ein’ Ros’ entsprunger 
La Natiwite 
Scherzo ‘Symphony 2) 
Weinachten 
Allegro (Symphony 6) we 
This was the first of a series of three re 
citals in this church on consecutive Monday 


evenings. The organ, finished by M. P 


Thomsoe 
Langstrot® 
ich her 
Langlais 


Verne 


Maller, Inc., two years ago just in time for 
the national AGO convention in New York 
remains somewhat of a problem for the 
attentive listener 


Mr. Linzel has a 
of tone buil 
and recognizes fully the capabilities of a 
arge instrument, variously p! 


gallery, chance! and clerestory of the sanctu 
ary. However, | do not believe he took 
full account the abnormally, and visually in 


compatible, dry ustics of St. James 
Chizch, for in much of his playing there was 
a definite punctuation releases 


plus abrupt 
$ 





of phrase and composition endings. which 
eft this listener slightly “punchy” by the e 
of the program 

This, | believe, was due in major part tc 


the fact that Mr. Linzel is accustomed to the 
reverberant acoustics of the Church of St 
Mary the Virain where he organist and 
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chommester A more 
have made the 
nected note-to-note, would 
measurably to point up 
4 phrase and line 


+ 
nere was throughout his recital @ mac 


music sing, would have con 


neve helped im 





more 


niticent cilari¢+ 








dite he Lengstroftn preces are very r 
mpressionistc interpretations which deserve 
more frequent hearinas 

Langieis Le Nativité Mr. Linze! played 
with persona’ warmth and loveline ang the 


Vierne Scherzo was one of the rea! delight 
# the evening. Recer's Christmas 
nterpre ‘ 

the aia 


piece we 


ted ir @ mos nteresting manner b 





Tv 

he closing prece wes 6 tour de * ¢ 
orithence in nd and pleying. ir which oa 
parts of th erce imstrument were utiized 
Oo stunn * somewhat ear-shattenng mar 
ner would mentor especia a ght 
diferent programming, with thanks + the 


performer of the evening 
- 
As Gilmar Chase point + in b Note 
- @ 


; ad o another 


become 


pace - & 





sue. organists must more teer 


aware of the acoustical demands of place 
where “hey piey-——™Mmus? aecep? *me'r approacr 
to the music. the instrument. and the room 
n the light of these demands. This church 
and orgen present @ problem to any organis* 
abun anitieie ts thane tis jecalte fom @ eid 
point in the reve 

Notwithstanding all this, Edward Linze! re 
meins one of most sincaderly interesting 
nterpreters of oreat orcen literature RE 


JOHN HAMILTON, harosichordist 
cital Hell, New York City 
Partita No. 4 in D 
Ouverture 
Allemende 
Courante 
Area 
Serebende 
Menuet 
Grave 


Carnegie Re 
Janvary 28 
Bach 


From the Mikrotosmos Barton 


Chromatic lewention and Inversion 
Four Sonatas in Pairs 

C minor—K. 115 and i1é 

C Major—K. 132 and 133 
Toccata in C minor 
Variations “Usder the Green Linden 
Passecailie (from tme Ordre) 

Harpsichord by John Chal is 


Scariatt: 


Bach 
Swee nck 
Cowperir 





Fr scm * 
nx ¢ eview 
be per ?* 

ta mate 


~ commentary fect 


hords, harpsichord music and harpsichord 


preying; seconc. becéuse his perticular re 
tal gave me much pleasure: and third 
because the artist of the evening o dser 


nderst*ena why Jonr 
neve been 
5 of the wes? Coes? to encompass the 
national scene. He is a first-rate musician 


extended from the 





ensitive and intellicent. H tilization of 
the full resources of a large size instrument 


made the evening one of considerable variety 
eng one thoroughly enjoyabie 

The opening : 
right away offered excellent opportunity 
to hear the harpsichord as a 
nstrument, albeit subtly. inclusion of all 
sets of strings and couplers—or variable ex 
clusion of same, and contrasts between manu 
ais made for much tonal veriety. 

Bartok’s two pieces, indicated on the pro- 
gram: “Harpsichord performance at the com 


work. withir +s 





tions 
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egeto piaying would 








ompietely charming mn mer Genrce anc 
aimost TMutly tiguration 

For this reporter the Bach ccéta msec 
37 cteresting stening. fo held with 








fs 

ecognition of the subject in the fuaal p 
tion was made utterly fascinating 

Sweelinct’s Variations had a charm ae 

their own, and drew an especially appreciativ 
psponse from the audience. The Coupe 
Passacaille was a magnificent ng work 
An insistent audience was rewarded with tw 
ncores: Scarlat+ Sonata in F min and 
three variations from Bach Goldberg Ve 
ation Ali in all, this wa completely sat 
fying evening, one which wa ery kind ¢ 
the ear This reporter would like to hee 
~h amilton some time as organ recitalist 
for | am inclined to believe h n playing 
perhaps as a direct result of insight irto the 
aitcanion: of tun nsisicheed » cmabd 

n an uniquely interesting performance RE 


David Hewlett 


NOVELLO & CO. LTD 
Gray Co. inc.) 
Dutch-Sockshoeft: Sing lullaby. 4 pages 


eveilable through H. W 


A m folksong with table and sime 
. mpaniment +h aby micht well find 
+s way into many Christmastide prooram 


GALAXY MUSIC CORP. 217! Broadway. New Yort 
a SY. 


> 
Ps 


Robert Ward: That wondrous night of Christmas 
Eve. carol for SATB. |! pages 

A delightful caro! with teat and = b 
Robert Ward + * medium dificult 


Thomas Morley: Anthem for SAATB—Evening Service 
for S voices, 20 pages. 75 


This is a Stainer a 





adie Gomestical’y 7h 
Aa attton of the 
dimittis @ superb 
a er ee es 
England 
snd decani choir 
f 








he Enc - 
C ~ ade 


WORLD LIBRARY OF ry MUSIC. 

wood Ave. Cincinnati /4, 

Sohn Larkin: Mass for the = two voices and 

accompaniment, $1.25, full score, 4$¢, vocal score 
This setting of the complete Missa 
acluding 


the voices 


1844 West. 


Brev $ 
Gioria} is not very difficult for 
With a bit prectice the 
age organist should be able to provide « 
good accompaniment. The idiom, though 
somewhat lush, should make it effective in 2 
reverberant building. Parts for and 


+ 
a 


4: 
STRHASS 





arp sre svsiebdie =] > c = 
ai edition of the Gioria avariadi< 
a +h orchestra 


CONCORDIA PUBLISHING HOUSE 3558 S. Jeffer- 
son Ave.. St. Louis 18. Mo 

A mighty fortress is our God: chorele and “cor 
certato” prepared by Pau! Bunjes. full score $!.25 
trumpet perts 40c each, vocal score 25¢ 











Churches wishing to celebrate Reformat 
Sunday +h ear in a special way, with 
trume will be interested this most ur 
usual and easy work based on historical set 
tings of this creat hymn of the Reformat 
srranced * h rgan, end 3 trumpet 
T syout presented as * . 

he one a soe Cone Se 
Scheidt 

norecat and unison cacinc 

? A 4.part etting take : ~ Ho 4 
-—t) ke 

4. An arrangement f ; 

5. A composite setting ng 

gan, and 3 trumpets 

6. A setting n from C . holz ¢ 
ongregetic ger. descant trebles, and 3 
trumpe? part 


yy gee DIOCESAN MUSIC COMMISSION 
30? Clifton Ave. Minneapolis, Mier 


The Episcope! Choirmaster's Handbook, 1957-1958 











Yrgenis* and nhoumeste “" afe ‘oor 
ng tor an oc gGuiGe Yor acve*ce piennin 
S their car om for the L reical Yea 

Sead + har - mata + arder + 
a S ood ‘ ace oe 
avaniant f 4 els d:tian A ‘ 

é ve pocee ze ec 
f veans § each Sunde the Churct 
Yea oces*ec Thad rT? peace benea*” 
es Ggestec 3s bs De —-) 
bie nore me opposite pec neg arc 

ntaiwn pece tor mr moe and ne 
as we as ? numbers r per ap mpose 
i « ne part 4 the Serv at 
(” omen san - baca.n p e anc c 
U C ¥ S 8 anc 
Prayer - +le book # - o> . 
o ‘ * service ang mg” be in f 
eniant £ e@ in Anaic-Catec a 


J. FISCHER & BRO. Harristown Road Gien Rock 
nN. J 
Lawrence Ditsmer: Carol of the 


pages, SATB accompanied. 2+ 


Friendly Beasts 








> arming !2+h century *raditions 4 
arranaced for SATB on *he Prs* ver . 

— an alnane n the 4 and at? 
eve S ~ S S 

. ~= s+ awkward modus feom c 

Major to D flat. men on the thirc ve £ + 

e - sharp has @ rathe auem?t descar* 
: Dra me ast € t 
Va 


Hw oon CO... INC. 1S? East 48 St. New York 
7, WN 


Alastair CasselsBrown Te Deum ieudemus 
peges, SATB or TTBS accompanied 25+ 





A tirrine setting written b s ms - 
Dvic troOw now 7% eTre we and 
ba ec in the eec tc * hort. ron-repe*? 

t etting of th anticie Vollege ch 
4 do well 4 . tote of 


George Fox Dove & peges (SATE 
unaccompanied 


Come Holy 
2 


A motet of rare beauty to a tine Whit 

Gay tex Awarded first ore in th 
956 competition sponsored by the Church 
? The 4 ens n New Yort ¥O* easy 





Grace te you, and peace, !2 pages 


A dificult text + - % - ‘ 
th prece ma t me Z.% 23 
he anthem was awarded + prize in th 
Moravian arthem nt pct °S6 and 


oubtediy has merit 

(The following publications are from Novello & Co 
Ltd. available through H. W. Gray) 
William Boyce: Examine me, O Lord 
kins Shaw), 4 pages, SS accompanied 


Verses 2 


(err. Wat 


of Psalm 26 have 


and 3 


pressively set for trebles. Originally writter 
tor alto and bass a major 7th lower. Th 
an excerpt from Boyce’s anthem “Be Tho 





A must tor junior choirs using 


my Judge. 
2 parts 
W. A. C. Cruickshank: Communion Service in E 
Major, 16 pages, unison accompanied. 

OF all 


unison edition, 


into this 


congregs- 


the horrors | have run 


presumably for 


tional participation, abridged and arranged 
by Harold Hellman from Cruickshank's old 
war horse, seems the most incredible. | sup- 


pose some well meaning clergyman felt his 
——— on must sing the yearning tunes of 
yo In addition, there is neither 3- 
fold nor 9fold Kyrie. 
Guy H. Eldridge: May ~ § Grace of Christ, 3 
peges, SATS unaccompanied 

A very simple motet words by 
J. Newton (1779). Suitable for weddings 
genera! use 
Robert Elliott: Praise we the Lord, & pages, SATB 
and /or unison with descant. 


A hymn-anthem from 


re 
Be 


short with 


Songs of Praise” set 


to music in a straightforward manner and 
made useful for choirs of limited experience 
- ogee Gibbons (ed. William Palmer): This is 

the record of John, 10 pages, SAATB unaccom- 
panied. 

A vigorous caro! well set to music which 
hould be looked into for next season by choir 
directors who desire something for treble 
voice ; 

Colin Hand: Alleluia puer natus, 7 pages, SATS 
accompani 

A vigorous car well set to music 
which should be loo sked into for next season 
by choir. directors who desire something for 


treble voices. 
Arthur Hutchings: Victim Divine, Thy 
claim, 4 pages, SATB unaccompanied. 


A lovely motet with words from Charle 
Wesley's hymns on the Lord's Supper 


S. S. a Sing Alleluia forth in duteous praise 
SS accompanied. 


Grace we 


Written for use at Eton College, this 
plendid text is extremely well set to music 
and would be well worthwhile for pre 


schoo 
Anthony Milner: Blessed are they, 8 pages, SATS 
uneccompanied. 

This wedding anthem with a joyous text 
and musical setting is difficult to do. Chances 
ere that choirs chosen to sing at weddings 
will be capable of singing in this contempor 
ary idiom 
Arthur Prichard: Come my soul, thou must be 
waking, 5 pages, SAB accompanied. 

A somewhat unimaginative anthem for sma 


choirs 


choirs lacking tenors. 
Henry Purcell: Thow knowest, Lord, the secrets of 
our hearts, 3 pages, SATB accompanied 


omposed for the funeral of Qusen Mary 
short 
panied by tr 
the chromatic 


anthem was originally accom 
umpets capable of producing 
scale. The organ accompan 
suggested by the editor, is necessary 


J +hic 
i, ms 


ment 


This very beautiful and solemn work has 
probably been long neglected. 
John Ritchie: Lord, when the sense of Thy sweet 
Grace, 7 pages, SSATB unaccompanied. 

A difficult motet to be sung by choirs 
expressively 


George Thalber Ball: For all the saints, IS pages 
(For Festival Service of Lessons and hymns). 


Richard Tatiock has selected and arranged 
anthems composed by Thalben-Ball, along with 
traditional hymns, for a deeply devotions 

commemorating the Feast of A 





This would be most suitable for 
desiring a musical service, with 
unable to sing greater works. 
Eric H. Thiman: Christ is the Corner-Stone. 4 
pages, SATB: Dear Friend of all in quiet Galilee 
| page. 
Thiman's ability to compose simple hy 
anthems continue Perhaps one might say 
Tr ral - fo 
they are all! alike. he flowing line and 
ound writing of the first of these twc 
make this asymmetric anthem one of his 
best—easy. The second is a wedding hymn 
ry Niat 4a 


une NOT oo congregartiona 


112 








view. 


Service in 


from a rhythmic point of 
Lloyd Webber: aetna 
3% pages, SATB accompanied. 
This sensitively written setting for the 
Ordinary includes a 9-fold Kyrie in Greek 
and English and Responses to the Command- 
ments. Written for use in All Saints’ Mar- 
garet Street where music is done with great 
care. 
gy MUSIC CORP. 2121 Broadway, New York 


E minor 


pte a. © come, let us sing, 7 pages, SATS 
unaccompanied, 25¢. 


A straightforward setting from Psalm 95 





that may seem difficult to choirs with intona 
tion problems 
Alexander Semmier: Christmas Day in the morn- 
ing, 8 pages, SATB unaccompanied, 2+. 

A two-minute carol we ontra 
puntally—make note of this for next season 


CONCORDIA PUBLISHING HOUSE 3558 South 
Jefferson Ave., St. Lowis I%, Mo. 
Bach-Bunjes: Beside the manger | stand. 3 pages 
unison accompanied, 20¢. 

A Terry translation—the two verses of th 
carol will be useful during the en 
mas and Epiphany Seasons 
Fritz Dietrich: A little Christmas Cantata, 2 flutes 


tire Christ 


2 violins, violoncello, solo voice, 13 pages, SAB 
ee 

A text from St. Luke with the addition of 
Martin Luther's hymn “Ali praise to Thee 
eternal God,” inserted at appropriate places 
to allow for meditation and reflection. The 
Evangelist intones his part. The entire work 
s written in the mixolydian mode 


Heinrich Schitz: Five Sacred Songs, 3! pages, solo 
voice —t Cn $2. 

Richard T 
these splen aid solos of e 
range will allow their use for any voic 
vided the accompanist can skillfully trans 


them as needed. 
Healey Willan: Introits for the Church Order 
23 pages, SATS, S&¢ 

Especially suited to liturgical churches fo 
owing the Seasons. These short antiphons 


each followed by a short plainsong, are not 
dificult 


MUSIC FOR ORGAN 


Gilman Chase 





A. CRANZ & CO. 
sentative given) 

Camil Van Hulse: Symphonia Elegiaca (in Memori- 
am Bernard LaBerge), Op 83, 52 pages, no price 


given. 

could have heard Claire Coc 
play the first performance of this at the 
American Academy of Arts and Letters {N.Y 
in 1951 for | am certain that it was an im- 


(no address or American repre- 


wish 





pressive occasion. Van Hulse has created a 
work of major proportions in a commanding 
style that requires a facile technique and first 
rate musicianship in performance. The work 
s divided into five sections whose titles w 

give you some general idea of contents: | 
Death; 2. Last Judgment; 3. Divine Mercy 
4. Supreme Anguish: and 5. Resignation. 


1, 3, and 5 are table for church 
ile are plainly intended to 
the daylights out of listeners—and here 
difficulties may do the same fo 
many performers! Much of the writing i 
obviously influenced by the French styles o 
Dupré an d Langlais, with dashes of Messiaen 
s +. ais 


thrown n here an 4 there hm: ic not 


parage the merits of this fine work, for | 
think it an excellent composition, but rather 
to relate it stylistically for those interested. 
And, finally, a word of warning: don't try 
this on a “baroquey” chamber organ for it 
requires all of the resources of a great French 
cathedral instrument to bring out its thunder 
ous message. This is organ music in the grand 
manner. 

NOVELLO & CO. =. Fees through H. W. 
Gray Co., Inc. New Y 


Freda Swain: English ‘ell 
Ernest Macmillan: Cort 
Healey Willan: Rondino, . and Chaconne 
Franics Jackson: Toccata, Chorale, and Fugue 
John Stanley: Voluntary in C 


Henry Purcell: Organ Works 

Issues | receive from British publishers a 
ways pose a trying problem for me as an 
American reviewer. lt is my obligation to 
sift + rough many works submitted from a! 
publishers and to recommend those work 
which | think merit your attention and are 
useful. This job | try to attend to in a 
straightforward and impartial manner 


With British organ music | am faced with « 





dilemma: British organ composers write mus 
to fit the needs of British organists, and un- 
tortunately, these requirements iect the un 


versality of utterance to leap internatione 
boundaries. While this condition does not 
exist with French and German composers, it 
is certainly English What they 
turn out may be excellent for their needs, but 
beyond the limits of their shrinking Empire 
the output little value to organ literature 

Contemporary British organ music is so 
opelessly outdated as to be embarrassing 
A paredox exists when one compares their 
excellent output in the field of choral music 
Why so much fine choral and so little organ 
c of merit? | cannot explain this situa 
but | am constantly made aware that 
+ exists. 

This reactionary attitude in organ 
n England is in evidence in all of the arts 
as well. New buildings now going up ir 
bombed-out blocks of London are about fifty 
years old in style. usually. Contemporary 
painting is almost non-existent there, as any 
one who visits the Royal Academy will sur 
Contemporary sculpture is frowned 
upon too. Only modern poetry is tolerated 

and this by a minority. Is it any wonder then 
in such a backward climate a publisher 
such as Novello is discouraged from issuing 
music of contemporary vitality? 

Britain, artistically, is still under the op- 
pressive yoke of Victorianism, and this is 
surely to be regretted, for many a creative 
spirit is utterly smothered by the reactionary 
attitudes of the nation and its musicians. Con- 
formity is the requirement for professiona 
success in the British Isles, and this is a death 
blow to creative originality. 

Now, to the issues at the head of this 
wordy column. Swain's English Pastoral is 
the most original of the set. Tightly wrought. 
neat, and of an unusual texture in organ 
writing, this is the gem of the lot, and in 
talented hands could prove a pieasant epi- 
sode. Macmillans’ Cortege is just that, and 
the style will remind you of Elgar's Pomp and 
Circumstance. While Macmillan and Healey 
Willan ere Canadians, they conform to 
British standards in organ music and so 
Willan's Rondino, Elegy and Chaconne might 
have been written 50 years ago so passé is 
ts style and unaccountable dullness. For 
some curious reason which 
Willan writes in two different styles—one for 
the choir and another for the organ. Hi 
choral things are masterpieces of their kind— 
| have in beautiful works as his 
Behold the Tabernacle of God and An Apos- 
trophe to the Heavenly Hosts. His organ 
music reverts to that post-Wagnerian style of 
writing closely associated: with Elgar and the 
British tradition 





true of 





is of 








music 


mise. 


that 


cannot fathom 


mind such 
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Jackson's Toccata has some zip and fire ic 
it but it pents frequently like an octogenerier 
who refuses to act his age, who is an oldtimer 
but must kick up his heels. | am afraid thet 
the French toccata form wes pretty we! 
summed up in the classics of Mulet and 
Vierne, and it would take a composer of 
startling originality to infuse new interest ir 
this form. Jackson is not the person. 

Stanley's Voluntary is incomplete to begin 
and further, editor Hugh McLean has 
toyed considerably with the slow movement 
lat least according to my edition of the 
1760's) and has spread this thin score out for 
manuals and pedal. | included this Voluntary 

complete} in my recent Chelsea Organ 
Book {Fiammer) in close to its original form 
which | fike better. Also included in the 
above mentioned volume of mine is Purcell’s 
Prelude in G which appears in McLean's The 
Organ Music of Purcell. This issue is of cor 
siderable interest for study purposes—and it 
turns several of the orgen piece 
ascribed to Purcell are doubtfui—but | wor 
der how many organists would use this edition 
for playing purposes? innumerable strange 
indications of ornamentation eppeer which w 
terrify most players. A practical, written ou 
score would have been much more practice 


for performers 


out hat 


All in all this appears a rather gloomy 
résumé and | regret it is necessary to state 
some unpleasant facts about our British 


cousins.” but | am a realist. and facts after 


all are facts 

Leroy Anderson Favorites, 35 pages, $2 
This another collection in « ; 
ndicete « love between Mills Mu 

and the makers of Conn electronic 


Clark B. Angel 


First Congregational Church 


afew 





Eau Claire, Wisconsin 








HILDEGARDE SILL 


A new, comprehensive Organ Work Shop 
program has been announced by the Bald- 
win Piano Company, under the direction 
of Hildegarde Sill, nationally known in 
this field. Location and dates will be 
announced in the near future. 

Mrs. Sill, who has an extensive back- 
ground in organ teaching, both group and 
private, began her musical career at the 
age of five, studying piano with her 
mother. While still in her early teens, she 
began study of the organ and violin; her 
formal music training was at Bush Con- 
servatory and Chicago Musical College. 

She is one of the original pioneers in 
organ instruction for beginning students, 
and has taught more then 5000. To date, 
Mrs. Sill has written or edited more than 
35 books on organ instruction and organ 
music. She will present the Baldwin Organ 
Work Shops throughout the entire United 
States. 





RONALD ARNATT 
Christ Church Cathedral 
Saint Lowis, Missouri 


Conductor: St. Lovis Chamber Chorus 


Paul Allen Beymer 
WA-LI-RO 
Boys Choirs 





ents. Contents include the amusing type 
writer” piece and one ot Andersons happie 
creations: Serenata. There ere six othe 
pieces of moderate interest end difficulty 
MILLS MUSIC. INC. 1619 Broadway, New York 
19, N.Y 
Welcome to Christmas—err. by Virginia Thomes 
1S peges, $! 

Another in this series of simplified arrange 
ments designed primarily # c ° 

f the Conn organ, but use 
gan. This volume comprises e 

Pagan 7. 

five old Christmastide carols, all useful fo 


e 
eginners and/or protessec emeteur studen’ 


Popular Moods—err. by Virginie Thomes, 27 peges 
$ 


Again with the C ument in mind 
Mrs. Thomas has worked c ple version 
7 mh o'6 tevorites os Smoke ring Doe 

heart beat for me? Creole ecs 
and eight other pop tune 
HH. W. GRAY CO. INC. 159 East 48 St. New York 
7_WN 

From a batch of new issue can recor 
meno the tonhowing tew 4 rotewor my 
Everett Titcomb: Elegy, & paces, 75¢ 

Modal treatment of the plainsong 
Paradisum™ in a very musica’ fashion. Th 
piece you should look into as a useful church 
prelude and | suggest you consider using your 
choir to sing the pleinsong melody wnac- 
companied e+ the spot meried free rhythm 
So performed this could become an impressive 
wort 


Paul Hamill: Chorale Prelude on “ on 
an early American melody, 4 peges, 75+. 


he tune and *he trea* 


$s Quite untem: rar 


moderete’y ‘cferesting 
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service prelude. 

The Burning Bush, 16 pages, $/.50 

one exciting ' 

thematics contained here must 
traditional music of the 

Synagogue and the narrative inspiration ob 

visously is drawn from the episode of Moses 


miy 8s 8 
Herman Berlinski: 
Now for the 
3roup. The 
come from the 


work in th 


and the children of Israe! in the desert 
What an exciting piece this is, regardle 
f origins! It could very well bear the simple 
tle of Fantasy or Rhapsody without detract 
g from the music. It is difficult to play 
and dsiive with rhythms thet w timulate 
ery time you play this piece. Here 2 
bold ntempora effort that should be 
tudied and played by eve ganist wort 
alt. [Robert Baker, who associated 
with the composer nm some 7 A m 8 
ndea has played this work bot th 
try and London, at the ICO. Th 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


ELLSASSER RECORDINGS 

M-G-M records has informed TAO that due 
to continued interest in the contemporary 
composer and because of the large public 
acceptance of a first recording, “Organ 
Music By Modern Composers,” a new series 
f releases devoted to additional original 
gan music, played by Richard Ellsasser on 
the John Hays Hammond Museum organ, was 
released January 15. containing not before re- 
corded music by Castelnuovo-Tedesco. Gin- 
astere, Ibert, d'Indy and Respighi. Future 
disks planned will include music by Bloch 
Piston, Vaughan Williams, Thomson, plus 
works commissioned especially for the series 
by such composers as James LaMaida and 
Alan Hovhaness 


Maurice Garabrant 


MS.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 
MICHIGAN 











FOURTH ANNUAL CONCERT SERIES. 
CHRIST CHURCH CATHEDRAL, ST 
LOUIS. 
The first concert in this current series was 
played in the City Art Museum on December 
2, a program given in honor of Stravinsky's 
75th birthday, sung and played by the St. 
Louis Chamber Chorus and members of the 
St. Louis Symphony, under ‘the direction 
of Ronald Arnatt, musical director of the 
series. The program consisted of Stranvin- 
sky's Mass for chorus and double wind quin 
tet, and “L’Histoire du Soldat,” both of 
which were first performances in St. Louis 
The second concert, held in the cathedral 
was December 17, and included Corelli's 
Christmas Concerto, “Dies Natalis” by Finzi 
Bloch’s Concerto Grosso for strings and pian 
ybbligato, and Elgar's Allegro for strings 
Future programs in this series will present 
n recital Nita Akin and Charles Huddleston 
Heaton 


ST. PAUL'S CATHEDRAL, LONDON 

For the benefit of TAO readers who attended 
last summer's ICO in London and who may 
have not learned why the sanctuary and 
me transept were boarded up; these two 
wt the cathedral were hit by 500- 
pound bombs in the last war. Word has 
been received that the restoration, st 

in 1950, is now nearly complete and some 
time mext year Queen Elizabeth II, Prince 
Philip and Queen Mother Elizabeth will 


- 
participate in services of rededication 
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You, the Reader 


TAO 

After reading comments in TAO on the 
recent concerts in the Henry and Edsel 
Ford Auditorium, I became curious to know 


what is wrong with the hall acoustically 
What sets up a condition that makes the 
reverberation period so short, blotted out, 


ete 

It seems that modern engineers in_ the 
U. S. would have learned by this time how 
to put together all the necessary component 


JOHN HAMILTON 
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parts that go into a situation. What good 
is modern design if such a room for public 
gatherings cannot be made to serve in its 
fullest capacity? Seems to me the old story 
of designer, architect, engineer, contractor 
not giving an inch or paying attention to 
one of the most important things, or else 
a matter of gross ignorance 
Too bad to see such terrible mistakes 
repeated over and over. I would like to see 
people take a little more thought on a 
great many matters before things have gone 
so far it is impossible to correct a gross 
error 
In other words, auditoriums could have 
been built next year or a year later and de 
signed properly if that is the mistake. I 
would like to know more about the situation 
We have so many experts on subjects that 
mean absolutely nothing—experts trying to 
make a big deal out of something that has 
no truth in it. Looks to me like this might 
have happened with Ford Hall 
Sound scientific application of acoustics 
and sound transmission—a mouthful—but 
looks like a package deal that was sold and 
to run headlong into trouble 
Harris Taylor 
New Carlisle, Ind 


sure 


TAO 
I sincerely belewe “The American Or 
ganist” to be the most informative and cer 
tainly the most beautifully composed magazine 
I have ever seen. It has about it, because of 
its wide page margins, excellent cuts, and 
stylish type faces a Classicism in journalism 
that equals the best of contemporary classic 
gan building [Each issue is as much a 
pleasure to the eye as hearing a great or- 
ganist is a delight to the ear. Congratulation 
nm 2 fine performance throughout 1957 
Don Schroeder 
Cape Girardeau, M 


© Were blushing, but we do thank you 
You've done wonders ¢ wr morale. The 
Editor 
TAO 

Thank you for your leading article by 


Dr. Ragatz (Can the Organ Be a Musical 
Instrument? Jan. 1958). with most of which 
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I am in agreement. Dr. Ragatz’ discussion 
of Bach's “phrasing” in two of the Sdaiibler 
chorales and in other places may be, tgwrever. 
quite misleading, unless we remember that, 
in Bach's use of slurs, he was always moti- 
vated by his intimate knowledge, not of or- 
gan phrasing, but of violin bowing! The 
slurs in “Wachet auf” are certainly not 
phrase-marks at all, but simply the bowing 
slurs for the string melody in the cantata 
(No. 140). (In some performances of the 
cantata I have heard the disastrous results 
of a conductor's misunderstanding of this 
simple difference.) 

For an orgamist to make a definite lifting 
at the point where the violinist changes the 
bow is, to my ears, going too far. I can 
only samagine that Bach retained the bowings, 
when making the organ version, through 
heediess copying or because he wanted the 
organist to make, at the points where the 
bow-direction changes, a barely 
lift. In no case would the composer of 
such noble melody wish its majestic phrases 
so painfully minced as they become when 
one mistakes bowing for phrasing 

Richard T. Gore 
The College of Wooster 
Wooster .Ohi 


Perce pirbie 


TAO 

I would refer you to your article by Os 
wald Ragatz in the January 1958 TAO. On 
page 9, mght column, first paragraph. Con 
cermng the “first” organ music, it is lost 
in the musts of ancient history; however, 
granted that much early vocal music was 
played on the organ, I would like to 
point out that the Tablature of Adam 


Heborgh (now in the Library of the Curtis 


Institute, Philadelphia) is dated 1448 on 
the very first page. Moreover, that these 
pieces are not arrangements of vocal music 
is evident not only from the free rhapsodic 
style of the music itself, but the Latin text 
at the beginning (“Incipiunt praeludia diver- 
sarum. . .”) may be translated: “Here be- 
gin preludes in various keys. The Pre- 
lude has never been a vocal form. It is 
interesting to note also that at the bottom of 
this first page is the inscription “Praembulum 
bonum pedale sive manuale ", the earliest 
known indication of organ pedals in musical 
sources. Of the other sources of early or- 
gan music wot based on vocal models, suffice 
it to mention only the Buxbe:mer Orgelbuci 
which dates from about 1460 

The most important form of the Italian 
Canzona in the 16th and 17th century was 
originally instrumental arrangements (cither 
for lute, keyboard, or other mstruments) of 
the Franco-Flemish Chas which enjoyed 
a widespread vogue in Italy Numerous 
arrangements” (with freely interpolated ad- 
ditions) were written and published as 
Caszont alia Francese I mention 
such a collection of Casto: designated as 
per lorgano,” published by Andrea Gabricl 
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Director— - 


Lecturer on Music—Harvarc Univers 


in 1571. It was mainly from these numerous 
‘arrangements that the idiomatic keyboard 
pieces later known simply as Canzoni de- 
veloped. Among the many distinctions that 
may be made, they differed from the Ricercar 
in two principal respects: (1) their Chawso7 
models were secular in origin, whereas the 
Motet was sacred; (2) they were of a more 
lively, freer style, and balanced form, as op 
posed to the stricter contrapuntal style 
the motet-based Ricercare 
As for Dr. Ragatz’ reference to the 
Chaconne,” it has never been a vocal form 
and its development as an instrumental form 
had been traced back to its introduction (as 
a dance form) into Spanish. supposedly from 
the “New World.” in the late 16th century 
Kenton Parton 
Denton, Texas 


TAO 
Congratulations t for publishing th« 
article by Melville ith about a noble 
musician, one of the greatest figures in the 
trgan world of today, Lady Susi Jeans 
[January TAO]. I may seem a litth 
diced in that I have enjoved the j 
Susi simce the time when she first set 
foot in England as Sus: Hock, 
organist from Vienna, over 20 
Mr. Smith does not exaggerate 
refers to the charm and courtesy of Lady 


Jeans as a sympathetic hostess to all 





aw 

is 
4 
he 


marriage Sir J 
1935 how well I remember the installation 

co-baroque organ in Cleveland Lodgx 
and the repercussions pr from s 
many of the insular English organists. Our 
friends were simply bewildered by 
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and complete absence of almost anything that 
the English organ of the last 200 years 
was supposed to have gained. Then came 
the revoicing of the somewhat over-shadowed 
gan in Sir James’ drawing-room, as though 
to meet the new challenge! I have ex 
perienced many happy hours in the company 
f Sir James and Lady Jeans with both these 
nstruments Later I recollect the arrival 
at Cleveland Lodge of the pedal cembalo 
harpsichord, one of the few in England 
followed by an exquisite clavichord by Tom 
Goff. Sir had a mind 
world.” as we in America. It is hard 
lude from great achievements 

was the most far reaching 
t Jeans scientific undertakings 
nirm Lord Rayleigh’s law govern 
he distribution among the different wave 
f the energy radiated from a black 


James out of this 
say 
all his 


hrst 





lengths 

body. The outcome was the Quantam theory 
However, Jeans’ most original work was 
done in the field of c sSMOZONY There are 
two treatises, his Adams Essay (1919) and 
Astronomy and Cosmogony’ (1928) 


that Susi will forgive me 
Soon after the 
and I were 


I am sure 
the ensuing reminiscence 
second world war my wife 
more able to make an occasional Sunday 
m London to Sir James and Lady 
Jeans at Cleveland Lodge. This occasion was 

dank and foggy night and the fear of a 
tire puncture en route in those days spelled 
ing in to dinner I 


visit fr 





asua 





come I i 
vided they were intelligent enough f T 
Dut this time the ok I received was cnougi 
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prised. Evidently it had been in his mind 
during dinner and now did not seem quite 
as stupid 


Three weeks later the sad message came 
to me at the London office of the Willis or 
gan factory to the effect that Sir James had 
succumbed. With heavy heart my wife and 
I set out for the little church near Dorking 
where the funeral was to take place. At a 
point about 25 miles outside London one of 
the tires of the Hillman burst and we be 
came unavoidably late for our farewell. As | 
labored to exchange the tire, I could easily 
imagine the spirit of Sir James hovering 
over me and laughingly proclaiming, “Well 
you have had your answer! 

Lady Jeans’ visit to this country 
later and her playing to us at Yale and in 
other was greatly appreciated at a 
high level, We look forward to her return 

A. Thompson-Allen. 
Curator of Organs 


two years 


pl aces 


Yale University 

TAO 
Thank you for your notification of my sub 
scription renewal. I can hardly wait until 
each copy comes each month. I find I ck 


not agree with some of your readers. I've 


, 


never read a copy of TAO that did not in 
terest me 


Your department on new record releases 
particularly interests me as I have quite a 


few organ albums, “Bach on the Biggest’ by 





Robert Elmore, being one of them 
I recently purchased a Kimball reed or 
gan that is in exceHent condition. I would 
Membership applications are now 


being accepted for THE ALL-AMERICA 
CHORUS 1958 annual concert tour. 
Directed by Dr. James Allan Dash, the 
chorus will visit 10 European countries 
June 30 through August 20. Any tal- 
ented choir singer is eligible. All ex- 
penses only $1195.00 per person. Full 
information 325 N. Charles St.. Balti- 
more |, Maryland, Phone Plaza 2-55/3. 
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like to hear more about reed organs 
Are you interested in stoplists and pictures 


f old organs? I recently saw a nice organ 
in the Jacksonville Museum. The case is 
beautiful, with Diapason-like show pipes 


across the top. This organ has been in 
continuous use for 65 years and is 
playable I have noticed that some 
f your readers do not like Baroque 
modern organs, or theatre organs, but I like 
ai] organ musi 

By the way I sincerely enjoyea your 
December issue with the article on the or 
ganist Fred Scholl and “The Wurlitzer I 
ave four albums of “George Wright” and 
his five manual Mighty Wurlitzer 

I have, truthfully, never enjoyed a magazine 


as much as I have yours 


still 


Dwight D. Peden 
Medford. Oregon 

TAO 
The January issue is the greatest ever 
The Ragatz and McManis items were ex 
plat and to the point. Would that al 
builders would give their thoughts about 


ach of their new instruments! 
v covered the ground in 
Wouldn't it be interesting to 
tgan teachers write about their concept of 
tgan playing 


Ragatz sure 
tgan playing 


have other 


D. DeWitt Wasson 
New York, NY 


TAO 
Would you be interested in this extract 
trom a letter from Mme. Dupré. dated 16 


watoros, 2000th 
should be of 


January 1958, Paris? The 
mecert, and “Widor Square 
world interest, possibly 





We had a perfect trip back home. with 
7 —— oe — 
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the ocean as smooth as glass Since our 
return, life has been very full 

On November 11, Marcel’s 
France au Calvaire’ (which he composed for 
the dedication of the restored Rouen Ca 
thedral in 1956) was performed in Salle 
Pleyel, Paris, with the Pasdeloup Orchestra, 
a fime choir, beautiful soloists, and Marcel 
at the organ. It was a tremendous success 
and all the papers gave wonderful comments 

The oratorio is to be performed again 
mn May at the Festival in Nantes. Then. at 
the end of November, we went to Germany 
where two performances of his other ora 
torio, “De Profundis, were given—magni 
heent performances with choir of 150 
chestra of 90. and admirable soloists 

In December, Marcel dedicated the new 


oratorio “La 


rgan in the Church of St. Louis des In 
valides, our military church. It was a 
mendous and impressive ceremony in that 


with all the flags, generais 


beautiful church 
ambassack rs, eth Our Garde Republicaine 
Orchestra played Marcel’s ‘Poéme Héroique 


{organ and brass), and his transcription of 
Liszt's “St. Francis f Paule wer the Sea 
Now we are leaving for Switzerland for 
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ncerts. And on January 31, Marcel wil 
give a recital of Widor's works in Lyon 
where they are commemorating the 20th an- 


niversary of his death—Lyon being his native 


ty The recital will be given im St 
Francois, the church where both Widor's 
father and brother were organists, with 
fine Cavaille-Coll orgas The name 


Widor has recently been given by the Munici 
pal Council to the Square before the churct 
happens to be the 2000t! 


Frederick C. Mayer 


Dayton. Oh: 
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H. ALEXANDER MATTHEWS 
Christmas Cantata “The Eternal Light’. : 
ently published by H. W Gray GC Inc 


was given December 15 in the First Congre 
i under the 
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ford, Conn.: by the 
Strathmore. Pa f 
Philadelphia, Pa.; and 
New Jersev 
DR. VIDA LATHAM 
died at the age t 91 anuary 7 C 
nor Je ( ago home. She was an organ 
ist, pianist. had earned degrees in dentis 
fr 7 University of M gan n 
rm ne from Northwestern Un sity. Sh 
had nposed many a “ s. and 
dept im many arts and cra 
GARTH EDMUNDSON 
was awarded an honorary degrce of Doctor 
t Music October 1957. by Westminster 
ge. New Wilmington. Pennsylvania 
recognition of his outstanding achievements 
as poser. Dr. Edmundson is organist 
nd if director f First Presbyteriar 
Chur New Castle, Penn n DOS 

r sixteen years 
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field. N.J.. ADams 3-4602; New York 
REctor 2-4723 
STAFF WRITERS 
Clark B. Angel, First Congregational Church 
3rd Ave. and Broadway, Eau Claire, Wis 
Ronald Arnatt, Christ Church Cathedra! 
St. Louis 3. Missouri 
Alastair CasselsBrown 
Grace Church, Utica, N. Y. 
Gilman Chase 
3250 Euclid Ave., Cleveland 15, Ohio 
Rowland W. Dunham, F.A.G.O. 
533 Mapleton Ave.. Boulder, Colo 
Jack Fisher 
991 Portland Ave.. 
William A. Goldsworthy 
2331 State St., Santa Barbara, Calif. 


Oxon.)* 





Gien Rock, N. J 


St. Paul 4, Minn 


David Hewlett 

246 EB. 23 St.. New York 18, 
Kent McDonald 

355 W. Maple &t.. Birmingham, Mich 
Allan Sly, 31 Bay St... Squantam 71, Mase 
Meiville Smith 

3 Healey Street, 
William O. Tufts 

$051 Riverview Road, §.E.., 


x. %. 


Cambridge. Mass 

Washington 
D.C. 

Charlies Van Bronkhorst, M.A 
1216 Spruce Ave., Chico, Calif. 

Samuel Walter 
612 W. 112 8... 


BUILDERS 


AEOLIAN -SKINNER ORGAN CO inc 
Seuth Boston 27, Mass 
AUSTIN ORGANS, INC 
Hartford 1, Conn 
CANNARSA ORGAN COMPANY 
Holidaysburg, Penna 
CASAVANT FRERES 
St. Hyacinthe. P. Q. Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN-LANE & CO 
Alliance, Ohio 
KILGEN ORGAN COMPANY 
4362 W. Florissant Ave., St. Louis 15, Mo 
THE CHARLES W. McMANIS CO 
10 & Garfield, Kansas City 2, Kans 
M. P. MOLLER, INC 
Hagerstown, Md 
JI. H &cCc. & ODELL & CO 
82-84 Morningside Ave.. Yonkers, N.Y 
PIPE ORGANS, INC 


2724 W. Jefferson 


New York 25, N. ¥ 


Bivd.. Los Angeles 18 


Cal 
CHESTER A. RAYMOND 
44 Spring St.. Princeton. N 
REUTER ORGAN CO 
Lawrence, Kansas 
SCHANTZ ORGAN CO 
Orrville. Ohbi« 
VICKS ORGAN CO 
Highland, 11! 


EQUIPMENT 


CASTLELIGHT, see Murtin 
Electric Action, see Reisner 
Key-Action Current, see LaMarch 
LA MARCHE MFG. CO.,. Key-Action Current 
3955 25th Av., Schiller Park, Ill 
MAAS-ROWE CARILLONS, Chimes 
3015 Casitas Ave... Los Angeles 39 Calif 
MURLIN MANI FACTURING CO 
200 Block South Ambler 
Quakertown ? 
ORGAN SUPPLY CORP. Orgar arts & 
supplies 
$40 East 2 St. Erie. Pa 
ORGELECTRA, see LaMarche 
ORGOBLO, see Spencer Turbine 
Percussion, see Maas Orgen Cx 
THE W. H. REISNER MFG. C* 
Action parts of all kinds 
Hagerstown. Md 
SPENCER TURBINE CO 
Hartford 6 Conn 


MAINTENANCE 


CHURCH ORGAN CO 
8&8 Walten St Nixon, N j 
WILFRED LAVALLEE 
All makes of organs tuned. rebuilt 
maintained 
4648 Waldo Ave., New York 71. N. ¥ 
LOUIS F. MOHR & CO 
2899 Valentine Ave.. New York 58 N.Y 








Blowers 


J. H. & C. & ODELL @ CO 
Harry Edward Odell, complete organ 
service 


$0 Mile Square Road. Yonkers. N.Y 


YO 55-2607 


CONSULTANTS 


WILLIAM H. BARNES, Mus. Dox 
$111 No. St. Louis Ave.. Skokie, Ill 
PAUL N. HAGGARD & CO 


O. Box 685. Oklahoma City, Okla 
ALFRED G. KILGEN 
7940 S. W. 124 Street, Miami 56, Florida 
ROBERT R. MILLER 
3204 Raleigh St.. Apt. A Dellas 19 
Texas 


ELECTRONICS 


ALLEN ORGAN COMPANY 
Macungie, Penna 
BALDWIN PIANO CO 
Cincinnati 2. Ohio 
ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Bivd. 
Leos Angeles 41. Calif 
MAAS-ROWE CARILLONS 
3015 Casitas Ave. Los Angeles 38. Calif 


RECORDINGS 


Zodiac Recording Co., Inc. 
5¢1 Madison Ave., New York 22, N.Y 
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MARE Poo 





Phillip Sista 
All Saints’ Church bee 3 ‘ 8) 4 a 187-4 -) 
Pontiac, Michigan ae |) PERFORMANCE 

= _ » ASSURED... ™ 






Robert M. Stofer 


Organist Pe ). 
Westminster Presbyterian Church 


Dayton 2, Ohic 























Charles Dodsley Walker 


SPENCER 


ORGOBLO 











harry b. welliver 
dean, schoo! of music 
millikin ew 


seca’ MOrs 








barclay wood 
« 
Worcester Massachusetts | eliable wind power . .. without surges or mechanical noise . . . 
~ _ is the key to proper performance of any organ. 


ALEC WYTON That's why the world’s leading organ mokers specify the 


M.A(Oxon.), FRCO., Spencer ORGOBLO. 
Organsst oll aun a Oe Choristers, Compact and rugged ithout troubi belts 
oer : Den ~— oublesome or geors... 
Nee Yer Gn and requiring no special foundation...the reliable, time-tested 
—_————— Orgoblo is an all-steel, all-electric power unit that lasts a lifetime— 
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nd . 
git i$ (Nhe, ond more 
- + 
* Request descriptive 
bulletins on sizes 
* from ‘s HP. up 
* a 
* . = TURBINE COMPANY 








HARTFORD 6 CONNECTICUT 





UA \ 
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KINURA THEATRE ORGAN DIGEST, WANTED—Organ salesmen. Excellent ORGAN SALESMEN. We have two 

now illustrated, every other month, opportunity for New England States. excellent openings for New York 

$2.50 per year (6 issues}, Wm. G. Win- headquarters near Boston. Also Nort and Boston territories. These are 

chester, Little Falls Trailer Park, Wap- erm California, headquar near unusual opportunities. The Kilgen 

pinger Falls, N. Y. Francisco. Liberal commission 2 Organ Company, 4632 W. Florissant 
ne Company. Address 1-3. The Ave., St. Louis 15, Mo. 


WANTED — OLDE TYME TOY 4.0 "A’Y 
TRAINS (engines, cars, track, bridges, 
signals, depots, transformers, rheo- 



































stats, towers, bldgs., etc.j, train cata- PIPE ORGANS ING 
logues, cast iron toys (fire engines, - | | Lockmiller Organ Co. 
wagons, stage coaches, cannons, West Coast Rep. for Schant: Pipe Organs 
horses, etc.). Al Miller, M’haha St. 
P. O. Box 5035, Minneapolis 6, Minn. | 2724 W. Jefferson Blvd. Los Angeles 18 
omer SR mpeg eam REpcblic 2-011) 
2044, 80 watts main, 20 watts echo, The Artisan Line Provides 
and Maas Cathedral Chimes, 2! tubes. THE INSTANT-MODULATOR * Models From 1 to 4 Manuals 
In new condition. Light oak console. EVENTH EDITION—Keyboard modulation from e Stops Imitative of Pipes 

ANY rey to ANY OTHER at a clance—INSTANT * Build-It-Yourself Kits : 
10 speakers mounted on baffles. | comp.ere. ry Ey organists anc © Electronic Stops for Augmentation 
Price $2900.00. Organ only, $2500.00. ny og * busy organist! Price poanen I —— Send $1.00 for an Builders Manual 
W. Finney, 13615 Montrose, Detroit. | [sant Finder Slide, $2 25—absolute MONEY - BACK and Contes 

ELECTRONIC ORGAN ARTS 

+ he yn ees bm Lutheran 260 Ee MARVIN MUSIC EDITION | 4878 Eagle Rock Bivd.. Los : ” 











WHY LEADING ORGANISTS PREFER WICKS... 


Unsurpassed tone belongs to Wicks. Its 
speaking ability is born when Wicks’ 
maste: voicers “blow the breath’’ of 
tonal life into the skillfully-made, hand- 
shaped pipes. From the delicate notes 
of the oboe to the robust diapasons, 
vibrant life is created ...a symphony 
of warm tones brings true beauty into 
a world made brighter by an Instrument 
of the Ages. A Wicks Pipe Organ. 
Therein lies Wicks’ secret. Traditional 
craftsmanship produces this triumph in 
rich, full tone... together with “com- 
mand” touch—crisp, clear and decisive. 
Only in Wicks will you find Direct 
Electric Action—the New World feature 
that combines this rare Old World tonal 
quality with dependable, responsive 
action. 

A Wicks Organ is built around you 
the organist. A new concept of in-church 
placement complements your mastery 
of the stops and enhances the speaking 
ability of the instrument. The classic 
beauty of Wicks contemporary design 
harmonizes with the decor of your 
church . . . and Wicks introduces, for the 
first time, the new “eye-line’’ console 
built low for easy vision all around. 


Most pipe organs have fine tone, but 
none can surpass the tonal quality of a 
Wicks Pipe Organ. Find out how your 
church can own a Wicks. Send coupon 
for more information. 


WICKS ORGAN COMPANY acm 
Highiend, Ilinois 


By return moil, send complete informction obovt Wicks 
Pipe Orgons to: 


easton . . Your Nome 
f 4 7 (ill ove i Your Church 
A 
Street Address 
WICKS ORGAN COMPANY + HIGHLAND. ILLINOIS ; 
City Zone Stote 





NO OBLIGATION 





